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a primer of 


silk 


For more than 5,000 years, silk has reigned as the queen of fine 
fabrics. 


Spun from the most delicate of all textile fibres, a mere 1/1200 of an 


inch in thickness, it is unique in the many qualities of beauty and 


durability which it endows to finished fabrics. 

No other fabric can match the beauty of its rich, soft lustre. No 
other material can match it in its ability to absorb and hold the 
brilliance of dye color without loss of its natural beauty. 


Capable of creating fabrics of gossamer sheer, and of a fineness of 
as many as 60,000 threads in 50 inches of warp, silk likewise produces 
the richest of heavy fabrics. 

Silk defies time. Silks, hundreds of years old, at the Scalamandré 
Museum still retain their original beauty and lustre. The flexibility of 
silken fibre enables silk to take and hold a perfect drape, and is an 
important factor in giving silk its long life. 

To see fine drapery and upholstery silks at their finest, and in great 
variety, come to Scalamandreé. 


brn 


TON * CHICAGO * LOS ANGELES * SAN FRANCISCO 


Wholesale Exclusively—Consult Your Local Dealer 
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ANTIQUES & REPRODUCTIONS 
3585 Madison Avenue ° New York ba New York is 
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Bended for those of certain taste who appreciate and want the unusual, and who demand 


perfection of sae geelatta in design, Paeitisatta sted! and finish. 
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7 ; \ Cockade Hand Print in 5 color 


combinations. Vat colors on 


unglazed chintz. 


4 EAST 53rd STREET, NEW YORK 22, N. Y. * BOSTON - PHILADELPHIA - CHICAGO - LOS ANGELES 
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Philadelphia + Boston + Chicago + Los Angeles * San Francisco + Dallas + Paris 
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One of Bethlehem's authentic French 
Provincial suites in walnut individually 


fashioned for your decorative scheme. The 
essence of quality in design, finish and L 
woods... Y 


ethle aaa) 


Provincial Dining and Bedroom Groupings, Contemporary French Regency and Modern Bedroom 


ethlehern Purné ture manufacturing corp. 2 Park Avenue, New York 16, N.Y. 
Factory: Allentown, Penna. 
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LOS ANGELES 


a 22 inch repeat, metallic 
2i1 EAST 49 ST.,N. Y. 17, N.Y. 


gold on linen 
1122 SUTTER ST. SAN FRANCISCO 


“COFFERED ACANTHUS” 


312 N. DOHENY DR. 

















COLOR 


DYEING BY GOTHAM IS A NATURAL 


BULLS-EYE 


FOR YOUR CUSTOMERS 





GOTHAM 


CARPET COMPANY 






515 MADISON AVENUE 






NEW YORK 22, N. Y. 








ELDORADO 5-1660 
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(NO(O& modern 


“excellent 





for contemporary interiors” 


foremost “India Modern” carpets and rugs, hand-woven in age old 
Oriental Rug tradition, are fast becoming the first choice of 


fashion in top-flight decorators and designers everywhere. These fine 
hand-woven floor coverings are offered in a wide range of handsome 
pastel shades, any size, on lush, inch deep all wool pile, 
carpets at prices comparable to the finest domestic carpeting. 
and rugs Mr. Harvey Probber, noted furniture designer calls “India 


Modern”, “excellent for contemporary interiors.” 
Send for a set of 12” x 12” or larger floor samples at slight cost. 





Luxurious leaf-carved *‘india Modern’’ 


pattern shown with Nuclear furniture, 
designed by Mr. Harvey Probber. Yoo Fp ° MO ay ee A 
p 


Send for Catalog D 
Waldlong Bldg M0 West 33° Sree New’ York: 
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MEUCG 


FABRICS 


J 


NEW YORK BOSTON 
CHICAGO LOS ANGELES SAN FRANCISCO 
Mills at Manchester, Conn. 


CHENEY BROTHERS Textile Manufacturers since 1838 
509 MADISON AVE., NEW YORK 
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ACCESSORIES 

Interiors Import Company — 231 East 5lst Street, New York 22 PL 3-4954 
Mottahedeh & Sons — 225 Fifth Avenue, New York 10 MU 5-3050 
Skinner, S. P Co., Inc. — 225 Fifth Avenue, New York 10 MU 5-8970 


ANTIQUES 

Allen, Louis L., Inc. — 107 East 57th Street, New York 22 PL 3-2958 
Attman-Weiss — 863 Third Avenue, New York 22 PL 5-1492 

Benthan Ltd. — 232 East 58th Street, New York 22 PL 8-3326 . 

Bristol Company — 319 East 3 Street, New York 21 RE 4- 1140 . 

French Antique Company — 957 Third Avenue, New York 22 PL 5-5096 
French & Company, om — 210 East 57th Street, New York 22 PL 3-9650 
Needham’s Antiques, Inc. — 143 East 57th Street, New York 22 EL 5-7493 
Papp, Florian, Inc. — 516 Madison Avenue, New York 22 PL 3-2270 
Partridge, Frank & Sons — 6 West 56th Street, New York 19 CI 7-2050 
Stair & Company — 59 East 57th Street, New York EL 5-7620 

Steuben Glass, Inc. — 718 Fifth Avenue, New York 22 CI 6- 3280 

Symons Galleries — 22 East 55th Street, New York 22 PL 3-3842 
Vernay, Arthur S., Inc. — 124 East 55th Street, New York 22 PL 3-8060 


BEDDING 
Beckley, Charles H., Inc. — 201 East 56th Street, New York 22 PL 9-8450 


DRY CLEANING 
Quality House — 111 East 129th Street, New York 35 LE 4-8750 


FABRICS 
Artcraft Weaving Corporation — 20 East 53rd Street, New York 22 EL 5-6476 
meng ty © & Fils, Inc. — 509 Madison Avenue, New York 22 MU 8-4131 
Carter, E. C. & Sons, Inc. — 49 East 53rd Street, New York 22 PL 5-3888 
Cattadori, P. Inc. — 600 Madison Avenue, New York 22 PL 3-6190 
Cheney Brothers — 509 Madison Avenue, New York 22 PL 3-4350 
Greeff Fabrics, Inc. — 4 East 53rd Street, New York 22 PL 9-2310 
Hambro House of Design — 17 East 54th Street, New York 22 EL 5-2670 
Henrose Company, Inc. — 19 East 53rd Street, New York 22 PL 3-3070 
ackson, Elbert Textiles, Inc. — 211 East 49th Street, New York 17 PL 9-0971 
ofa, Inc. — 45 East 53rd Street, New York 22 PL 5-0500 
ulore — 13 East 53rd Street, New York 22 MU 8-4417 
roll, Boris Fabrics, Inc. — 515 Madison Avenue, New York 22 PL 8- oe 5 
La France Industries — 119 West 40th Street, New York 18 LA 4-5320 
Lee, Arthur H. & Sons, Inc. — 501 Madison Avenue, New York 22 EL 5-1711 
Ramsona Fabrics, Ltd. — 554 Madison Avenue, New York 22 MU 8-0374 . 
Scalamandre Silks, Inc. — 598 Madison Avenue, New York 22 PL 9-2070 . 
Tropicraft — 535 ‘Sutter Street, San Francisco, Calif. DO 2-0691 


FIREPLACE ro pg ee 

Bame, H. A. — 231 East 5ist Street, New York 22 EL 5-6996 

fochson, Edwin Inc. — 159 East 54th Street, New York 22 PL 9-8210 

ackson, Wm. H. Company — 8 East 48th Street, New York 17 PL 3-9400 


FLOOR COVERINGS 

Creative Textiles — 9 East 78th Street, New York 21 RE 7-4630 

Fritz & La Rue — 10 West 33rd Street, New York 1 PE 6-1323 

Gotham Carpet Co., Inc. — 515 Madison Avenue, New York 22 EL 5-1660 

Kent-Costikyan, Inc. — 307 East 63rd Street, New York 21 BU 8-4831 

Robbins Brothers, Inc. — 281 Fifth Avenue, New York 16 MU 9-3612 

Rugcrofters, Inc. — 143 Madison Avenue, New York 16 MU 4-2792 ......................00- : 


FURNITURE 
Baker Furniture, Inc. — 383 Madison Avenue, New York 17 PL 5-7703 


Bethlehem Furniture Mfg. Corp. — 2 Park Avenue, New York 16 LE 2-7499 
Bielecky Bros. Inc. — 214 East 53rd Street, New York 22 PL 3-2355 

Bodart, Jacques Inc. — 385 Madison Avenue, New York 17 EL 5-7047 

Bradley, The D. R. Co. — 22 East 49th Street, New York 17 PL 9-5151 

Charak Furniture Company — 444 Madison Avenue, New York 22 EL 5-504 

Colombo, Leopold & Bro., Inc. — 327-329 East 34th Street, New York 16 MU 5-3975 
Deering Davis : Desig, Inc. at Harry Meyers — 18 East 50th Street, New York 22 EL 5-3979 


Diament, A. East 53rd Street, New York 22 PL 3-5455 

Dunbar 13 ae Mfg. Co. — 227 East 56th Street, New York 22 MU 8-1180 
Gerald, John Inc. — fa 

Guild Furniture Co., Inc. — 43 East 19th Street, New York 3 GR 7-3940 
Kittinger Company, Inc. — 305 East 63rd Street, New York 21 TR 9-7297 
Lehigh Furniture Corporation — 16 East 53rd Street, New York ." ag 9-7485 
Liru Furniture & Designs — 320 East 63rd Street, New York 21 7-3680 
Mansfield Furniture nr. — 203 East 18th Street, New —_ 3 OR 3-0315 
Masters, Inc. — 66 West 48th Street, New York 19 PL 7-2323 

Meldan "Company, Inc. — 328 East 53rd Street, New York 22 PL 3-8711 
Meyer-Gunther-Martini, Inc. — 511 East 72nd Street, New York 21 RE 4-0878 
Meyers, Harry Com wr — 18 East 50th Street, og York 22 EL 5-3979 
Modern Manor — 45 West 33rd Street, New York 1 BR 9-1897 

Molla, Inc. — 171 Madison Avenue, New York 16 MU 9-3930 

Natale & Son — 550 Fifth Avenue, New York 19 JU 6-1626 

Orsenigo Furniture Company — 160 East 56th Street, New York 22 ss ee 2 
Pashayan, Edward & Co., Inc. — 320 East 65th Street, New York 21 TR 9- 

R. L. S. Shops, Inc. — 127 East 60th Street, New York 21 TE 8-7943 

Romano, Angelo — 236 East 59th Street, New York 21 PL 5-3163 

Scalia, John Inc. — 410 East 54th Street, New York 22 MU 8-3075 

Stiehl, A. H. Furniture Company — — West 20th Street, New York 11 CH 3-5000 
Wheelwright, Richard Inc. — 227 East 56th Street, New York 22 PL 8-2750 
Willow & Reed Art Work _ Co. — 1 Park Avenue, New York 16 MU 5-9664 
Woodard, Lee L. & Sons — 1 Park Avenue, New York 16 MU 5-0297 


LAMPS AND LIGHTING 
Hanson, Paul Company, Inc. — 15 East 26th Street, New York 10 MU 3-9814 ............. 
Lightolier — 11 East 36th Street, New York 16 LE 2-2900 


LEATHER 
Adams Leather Company — 530 Madison Avenue, New York 22 PL 9-7303 


MIRRORS 

Abbott Glass Company — 156 East 120th Street, New York 35 AT 9-75 

Friedman Mirror & Glass Company — 113 West 21st Street, New York 10 WA 4-7050 .. 
Newcomb, F. J. Company, Inc. — 208 East 52nd Street, New York 22 EL 5-3174 
Harriton Carved Glass — ‘511 East 72nd Street, New York 21 RH 4-4720-! 


MOLDINGS ; : 
Bendix Mfg. Company — 192 Lexington Avenue, New York 16 MU 6-3395 


PICTURES AND FRAMES 
Saxon & Clemens — 64 East 55th Street, New York 22 PL 9-5791 .... ; 
Scott & Fowles — 745 Fifth Avenue, New York 22 PL 9-3413 . danledecs 


SILVER 
Bloom, N. & Son, Inc. — 44 West 48th Street, New York 19 PL 7-7530 


WALLPAPER 
Galligan, William J. Inc. — - East 49th Street, New York 17 PL 9-1600 ... 
acobs, A. H. Company — 509 Madison Avenue, New York 22 PL 5-6585 ... 
ones & Erwin, Inc. — 15 Ean 57th Street, New York 22 PL "9-3706 : 

nverne Corporation — 515 Madison Avenue, New York 22 PL 3-0956 


WORKROOMS 
Winters, John E. Inc. — 305 East 60th Street, New York 22 TE 8-6862 ................ 
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Hews is madé with the opening of ‘Hambro. House of Design | 
. . an important collection of fabrics from England and the Continent: : 3 | 
interesting in texture, design and colour . . . for intervor decorators — 4 
and designers. 17 East 54 Street, New York City. 



























WoRLD-RENOWNED FOR THEIR HIGH QUALITY 











TEMPLETON’S SCOTCH CHENILLES 


well deserve their reputation for durability and 
luxurious appearance. Continuous specialization 
since 1839 when James Templeton invented the 
process . . . the use of only East Indian and Scotch 
Blackface wools, skillfully and closely woven in 
extra pile heights . . . resulting in fine Chenilles 
that keep their richness during many years of serv- 
ice. And when the additional advantages of un- 
limited range of colors and sizes are taken into ac- 
count, the cost of TEMPLETON CHENILLES—while _ 
not priced for the mass market—is surprisingly 
moderate. 








Write for full information on the Special Order 
grades and on ADMIRATION stocked in New York 
for early shipment, and talked about as the greatest 
Chenille value of the day. Samples of all qualities 
available. 


TEMPLETON CHENILLES may be had at the fore- 
most decorator supply houses. 


Look for the tan-specked, brown wool back. It’s TEMPLETON’s, the decorator’s Chenille 


JAMES TEMPLETON & CO., LTD., GLASGOW, SCOTLAND 


The oldest name in Chenille—Famous for 111 years 


F ROBBINS BROTHERS, INC., 281 FIFTH AVENUE, NEW YORK 16 
¥ Sole U. S. Agents 
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Created by KEMM Furniture Co., Inc 


a subsidiary of « 


51) East 72nd Street, New York 
907 Penn Ave., Pittsburgh, Pa. 


1733-4-5 Merchandise Mart, Chicago, Ill 
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A brief guide to new sources and products. an introduction to little known 
artists and craftsmen. and a survey of current trends from coast to coast. 


...+- NEXT TO GODLINESS 


When you consider the amount of money 
spent on fine home furnishings, it’s only 
good common sense to protect that original 
investment, particularly if such an ar- 
rangement will endear you to your client, 
and double as a profitable relationship for 
you. We’ve checked the entire “continuous 
care” story with the experts at Quality 
House, 111 East 129th Street, in New 
York, and the system is painless. All you 
need do is dial LEhigh 4-8750 if you're 
within calling distance, and one of their 
staff will call on you (perhaps Mr. Nor- 
man Cooper who has recently joined their 
firm as executive sales representative), 
make an estimate of the work necessary, 
and advise the plan that will be best for 
you. If your client is out of the city often 
(or if she’s one of those characters who 
simply can’t be pinned down), they will 
recommend their “Per Job” services. 
Rugs, slipcovers, draperies, curtains, lam»- 
shades, upholstered furniture—any and all 
come under this plan as service is needed 
whether items are shampooed on the 
premises, or dust- or dry-cleaned in their 
spotless factory then stored (insured, too), 
without additional charge. This is entirely 
a custom story. Offices can be done at 
night while workers are out of the way; 
draperies are rehung as beautifully as you 
installed them originally; Du Pont flame- 
proofing may be ordered for public places. 
Now, a just-added service—much after 
the fashion of the Chinese who pay 
their medics to keep them well—is the 
new “Year Round Service Plan.” Via 
this system, Quality House estimates the 
monthly cost to your client of keeping her 
home, office, or public building in a state 
of continuous cleanliness. Thus, charges 
carry over spring and fall cleaning, stor- 
age, rehanging, etc.—the entire range, 
plus emergency service when the need 
arises. This gives the client monthly con- 
trol over cleaning charges, actually saves 
in the dollars-and-cents department, and 
is most welcome when a happy party 
results in alcohol stains on just-cleaned 
furniture or carpeting. Whatever your 
particular requirements, there is no charge 
for a consultation and estimate. 


LIGHT CAN BE BEAUTIFUL 


A squat pensive, the Chinese Thinker 

. an Oriental urn-shape ... and a 
Goddess are three of the new line of 
Chinese lamps just introduced by Harriet 
Sherry, Ltd., 874 Third Avenue, in New 
York. The nearest material to teak-wood 
you can imagine, these subjects are done 
in a brilliant lacquer red, in jade, and 
in the true teak-wood color. Prices are 
excellent for these—ranging upwards of 
$45 retail, complete with their shades. 
Another new series from this firm which 
is continually offering newsworthy lamp 
and accessory items, are glass bases 
decorated in the manner of old vases 
which they import. Still a third group 
is the new line of Empire reproductions, 
in brass and other materials (these are 
secret, so don’t ask), magnificent and 
authentic with black figures and the 
rich brass. If you can pin Miss Sherry 
to her desk (she’s that busy between 
lecturing, designing, and bringing forth 
exciting new decorative creations), and 
yank the telephone from its hook, we'll 
guarantee a_ stimulating conversation 
peppered with a real enthusiasm for fine 
things. 


NEW WASHABLE ANTIQUE 
SATIN 


Chemistry and technique combined to 
evolve a versatile new fabric which takes 
equally well to plain colors or prints. 
Introduced by Witcombe McGeachin & 
Co., 509 Madison Avenue, in New York, 
this new (and washable) antique satin 
of spun Du Pont rayon and cotton comes, 
piece dyed, in vat colors that rival the 
rainbow—white, red, antique gold, angel 
skin, hunter green, strawberry rose, char- 
treuse, milk chocolate, turquoise, goose- 
berry green, and dusty raspberry. Prints 
include brilliant oversized florals in hand- 
painted effect, and all-over Renaissance 
tapestry patterns. Both are 50” wide—a 
rough nubby-weave texture that drapes 
well and tailors handsomely. 
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ALL ABOUT RATTAN 


Those who are in the market for fine 
rattan furniture (and whose thoughts 
don’t turn blithely in that direction now 
that April is here?), will want to write 
for the new catalog just offered by the 
Willow & Reed Art Work anufacturing 
Co., of One Park Avenue, in New York. 
Featured is their line of East Indies Rat- 
tan—a variety of new patterns, both 
groupings and individual pieces, designed 
for indoor-outdoor formal-informal living. 
There are sectionals, sofas, settees, oc- 
casional chairs, chaises, and tables as 
companion pieces; bars, and dining 
groups. You'll even see a collection of 
their rattan lamps, planters, and colorful 
South Sea paintings—mounted in natural 
or green bamboo. It’s a handy little bro- 
chure, full of ideas for the busy interior- 
and-exterior designing season ahead. 


TRADITIONAL MIRROR 
FRAMES 


In the mood of traditional—amirroring the 
dictates of history, in fact—are the fine 
mirror creations from the F. J. Newcomb 
Co., Inc. On display at their showroom at 
208 East 52nd Street, in New York, a 
strictly and happily of-the-cld-school set- 
ting where the atmosphere fairly reeks of 
craftsmanship and exactness, you can see 
a varied collection of period frames—all 
hand-carved and _beautifully-detailed. 
Several new items include a Chippendale 
model with tiny shelves for figurines to 
reflect their minute images, a late Geor- 
gian-Adam of the more sophisticated 
Williamsburg type with ornamental wire- 
work top and bottom, a four-opening 
Chippendale design—three mirrors below, 
one above—and an unusual convex mirror 
with carving over and under. All are in 
gold leaf as befits the tedious labor which 
goes into their manufacture. This firm has, 
in addition to the many styles shown, the 
facilities (and experience) to execute 
literally any frame design you have in 
mind. Remember them, too, both for fine 
period furniture reproductions and an- 
tique treasures. 





LLL a em mmm mm mmm 








DUNBAR 


introduces 


the. Dut nalts 


a collection 





of upholstered 
pieces 
designed 
especially 

to satisfy 

the particular 
requirements 


of the decorator 





No. 5012 Settee and No. 5000 Armless Chair 


Typical of the Decorator Group, these and all other pieces in it are 
shown in a single fabric so that even the experienced shopper's 
eye can better react to subtleties in form uninfluenced by varying 

patterns, textures and colors. The Group’s appeal to 
decorators is implicit in the design: simple, graceful lines — 
sensitive proportions — meticulous tailoring. 

A new piece will be added to the Group each month. 











CHICAGO: 1638 MERCHANDISE MART 


DUNBAR FURNITURE MANUFACTURING COMPANY ¢ BERNE, INDIANA || NEW YORK: 227 EAST S6TH STREET 


KANSAS CITY: 212 MERCHANDISE MART 
BOSTON: 203 CLARENDON STREET 
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PHOTOGRAPHED AT THE HOME OF MR. AND MRS. ALAN LADO 


Chantilly Rose—one of our loveliest designs ...and useable all 
WO O DA R D year ‘round, Charming on the terrace...its flowing lines and delicate 
flower-and-leaf pattern create a garden feeling indoors! Parkerized, 
rom! style authority in wrought iron like all Woodard furniture, for rust protection. 
Permanent Showrooms: 
SEND FOR COMPLETE 1950 CATALOGUE ——uuts Merchandise Mart, Chicago, Wlinois 8800 Beverly Beulecerd, Lov angeles, Calif 


LEE L. WOODARD SONS Owosso, Michigan 
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Showing ‘The Fishermen’’ Toile de Jouy. Delicately 
spirit, finely engraved and produced for us in England 
on a white background. One of an interesting group of t 
“The Etruria’, “The Surrey’, The La Fontaine 


yarn-dyed silks, textures, dam 


UPDECOR RAMSONA 


FABRICS, INC. FABRICS, &tTO. 
554 MADISON AVENUE, NEW YORK 22 


BOSTON CHICAGO LOS ANGELES SAN FRANCISCO 
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Prom the Natale Collection oes 
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A first visit to the Natale showroom 
is a long remembered event. 
For virtuosity of detail and design 
Natale is unsurpassed. If you cannot 
personally see the tremendous range 
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ensembles, write today for the four latest catalogs. 


Vis {/ J 
“Nithale O lSon 
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ROCOCO rT 
with a dash 


This handsome chalk-white chande - i legance all its 


own. lt provides special fillip for the ne that is a fusion of 

the traditional and the modern... just one of man lier's fashion-minded 
collection of Lamps, Fixtures, and Decoralites. Plus important new developments in 
advanced architectural lighting! All on display at Lightolier Galleries— 

tl East 36th Street, New York; 1267 Merchandise Mart, Chicago; 

Folsom at 12th Street, San Francisco. 
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FIBER BEAUTY FOR FLOORS 


A smart new re-styling job on the entire 
line of fiber rugs manufactured by the 
Waite Carpet Company of Oshkosh, Wis- 
consin, makes them an eye-catching (and 
economical) answer to indoor-outdoor 
floor covering problems. Colors and pat- 
terns in this line have been done with a 
flair. Five new patterns are ‘““Tweed-Wai,” 
a flecked texture in solid colors ; ““Waitex,” 
a homespun-like plain, grand in scale, 
solid-colored with black-lined accent 
stripes of white; “Waitile,” (tile effect, 
as if you couldn’t guess), for a sparkling- 
demure touch; “Waitone,” monotone 
block checks in two-tone manner; and 
“Gai-Wai,” a multi-color block plaid in 
a brilliant 12-color pattern plus two other 
less startling combinations. Prices for 9’ 
by 15’ sizes retail in the $25.95 and 
$36.95 blackets—surely a pittance. Act- 
ually, besides the fantastic price story for 
such good-looking floor accessories, there 
is a great deal else in their favor. Fibers 
are of the better variety and so treated 
that they are cleanable (and simply), with 
Waiclean, a new foam cleanser developed 
especially for Waite, and available at a 
quite nominal, price. Weight of the rugs 
is good: they lie flat and maintain their 
shape. The entire group is reversible for 
longer wear and less need for the “easy 
cleaning” we speak of. Sizes from 27” by 
54” are available to perk up the appear- 
ance of many a porch, game room, maple- 
and-pine setting, provincial room, etc. 
Their excellent wear in sunlight or in- 
doors has been proven by test after test— 
really “under duress” proof. Interior 
designers are invited to visit their New 
York showroom at 295 Fifth Avenue. 
There are also displays in Chicago, San 
Francisco, and Los Angeles. 


DOUBLE-DOZEN NEW 
TEXTURES 

The philosophy backgrounding the tex- 
tures of Boris Kroll, Inc., of 515 Madison 
Avenue, in New York, are, we suspect, 
paralleling those of Mr. Kroll himself 
who interprets the present mood of home 
decoration as turning away from outward 
veneers and splashy display toward more 
real values, more true to our present way 
of life. His exciting new line of textures 
is proof and acceptance of this. Twenty- 
four designs in all, these emphasize the 
talent of the jacquard looms, strive not 
to look “hand-woven”—a mimicry of 
what they are not—but capitalize on im- 
provements which machine-production 
can do that hand-weavers could never 
accomplish. A revamping of raw materials 
took place to fashion these new fabrics; 
yarns with a more casual look (dull cot- 
tons, etc.), were combined with mohair 
and rayon yarns, then spun to specifica- 
tion. Nine of the group are all-over, com- 
pletely textural: the other fifteen have 
more definite patterns—florals, Chinese- 


motifs, abstracts. Eight new colors have 
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been added to the present color-chart 
making a total of forty-four stock colors 
which may be combined to make up these 
new numbers. In addition, special-orders 
may be put through. Some come with 
metallics for subtle highlight value. They 
will be ready in Kroll showrooms all over 
the country by the latter part of this 
month at prices starting at $7.80 a yard 
retail. We can forecast at this writing, 
too, their new line of hand-prints which 
would be ready in several months—a per- 
fect color-correlation story. 


NEW FIRM SPECIALIZING 
IN COORDINATION 


The recently-organized firm of Everett 
Brown Associates, with headquarters and 
studios at 1448 Astor Street, Chicago, is 
a unique approach to a consulting-service 
organization aimed at studying consumer 
needs (re home furnishings, of course) in 
light of design and product development 
in today’s market. A memo for your June 
visits should be their 11th-floor showroom 
at the Chicago Merchandise Mart where, 
at the June Market, they will present the 
first results of this attempt at coordination 
of services to manufacturer, dealer, and 
interior designer. Mr. Brown, the firm’s 
president, is also president of the Michi- 
gan chapter of the American Institute of 
Decorators. Vice-president is Henry Dick- 
son, for 18 years vice-president and sales 
manager of Katzenbach & Warren, Inc. 


KITTINGER IS BACK 


Now, for the first time since before the 
war, you will be able to see the entire 
Kittinger line in their newly-opened 
showroom at 305 East 63rd Street, in New 
York. The quarters are spacious; the dis- 
play is handsome—separated into con- 
versation areas in a great open showspace 
that permits you to spot, at a glance, ex- 
actly which of their pieces you want to 
inspect more closely. There are many new 
items as well as the favorites which are 
timeless in their popularity. One new 
group—another acceptance of today’s 
television families—is a _ biscuit-tufted 
group of upholstered pieces. Deep, super- 
luxurious, there are a great sofa, arm and 
armless chairs, and sectionals—all on large 
wheels for easy manipulation. This is a 
generously-scaled group for the client who 
demands comfort. Amid the interest of 
fine furniture, you will note that fabrics 
here play a secondary role. Very fine fab- 
rics have been selected for upholstery 
purposes, but colors have been chosen so 
that they will not dominate or intrude 
when line and proportion are under dis- 
cussion, 





MARBLE AND WOOD 
MANTELS FROM ABROAD 


A new shipment of antique mantels has 
just arrived from the continent to the 
showroom of the William H. Jackson Co., 
at 8 East 48th Street, in New York. All 
Louis XV and Louis XVI designs, these 
range in size and marble color. One Louis 
XV is carved of bréche d’alep, a smaller 
Louis XVI (53” shelf, 40’ high) is of 
gray sienna. Should it happen that one of 
these does not fit in exactly with your 
room requirements or the mood of your 
client, it’s a simple matter to have a 
mantle built to your specifications. This 
firm has a marble display-board from 
which you may select the type you prefer. 
Then give them details as to design, etc., 
(complete, or they will work with you 
from the mere fragment of an idea), and 
they will have your mantel made in 
France in approximately eight weeks. 
Away from the marbles, this firm is also 
showing several antique English mantels 
carved of pine with pewter ornaments 
across the frieze—very unusual, and hard- 
to-find in today’s market. 


ON TOP OF THE CITY: THE 
NEW DAN COOPER 
SHOWROOM 


Easily the most exciting showroom move 
of the year is upward—67 floors up, in 
fact—to the penthouse of the RCA build- 
ing at 30 Rockefeller Plaza in New York. 
Here, early last month, Dan Cooper 
established his fabulous line of textiles 
and a modern furniture group in the 
spacious T-shaped, terrace-flanked show- 
room overlooking the breathtaking pano- 
rama of the city below. The showroom has 
been partitioned with great taste and 
ingenuity, suggesting by means of con- 
versation-divisions, that here is a spot 
to relax and consider the problems of 
décor in comfort, where—indeed—far 
behind a cane-screen separation at the 
end of a hundred-foot walk, client and 
interior designer alike may even slip out 
of their wedgies and make final decisions 
far from the usual distractions. Against 
a continual musical backdrop, are hung 
lengths of the Dan Cooper fabrics, in 
accord despite their great variety of 
colors because, says Mr. Cooper, he se- 
lects hues straight from nature, ever- 
changing, but certainly in agreement 
with each other. New fabrics and wall- 
papers appear side-by-side with the old- 
but-why-change-they’ re-as-much-loved-as- 
ever group. The furniture, which has 
been, thus far, custom-produced, will 
probably be produced on a wider scale 
in the future. Designs, including the es- 
sentials for offices, homes, and public 
rooms, may be bought outright by a 
manufacturer to be made by him bearing 
the Dan Cooper tag. 
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pre-market showing: by LA. FRANCE 


sets 
the trend... 


Buyers will be astonished at the profit- 
potential of trend-setting TRENTON, a handsome 


figured boucle, to be introduced by La France 


at the June Furniture Markets. 
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ANTIQUE 
COLLECTION 


The Steuben collection of English and Irish 16th, 17th, and 
18th century glass is the largest and most complete in America. 
It includes candelabra, candlesticks, table glass, decanters, 
bowls, and sweetmeat dishes. Many of these, together with 
other objects, are museum specimens and historical pieces. 








Very Rare Irish Salt Cellars 


It is unusual to find a set of six of this period. Boat- 


shaped, with bands of diamond cutting, and sup- 
ported on diamond-shaped bases. Ireland, circa 1790. 


STEUBEN GLASS 


718 FIFTH AVENUE +» NEW YORK 19. N. Y. 
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ARTHUR:‘H‘LEE & SONS 


Makers and Importers of Fine Decorative Fabrics 
501 MADISON AVENUE, NEW YORK 22 
Boston, Philadelphia, Chicago, Los Angeles, San Francisco 


Glazed Chintz, its characteristic 

William and Mary design finely drawn. 
Backgrounds: yellow, tan, dark green, grays. 
31 inches wide, 14-inch repeat. 
Pattern numbers 7492 through 7497. 


Silk Damask, leaf-in-diamond pattern. 
Soft, muted red, seafoam green, 
beige, blue, gold, coral or green. 

50 inches wide. Pattern 
numbers 5233 through 5239. 
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FOR EVERY MEMBER, A NEW MEMBER 





Although this, the April issue, was too far advanced to include a report 
on the 19th Annual Conference of the American Institute of Decorators, 


I want to use this space for a few last minute comments on the Conference 
which closed April 6th. 


I attended the formation of the AID in Grand Rapids in 1931. The 
intervening years have been dramatic and have included a post-depression 
period—the Second World War—which shook the economic and social 
structure of the entire world. 


Nevertheless the goal set by the founders of the AID is gradually but 
surely being achieved. That same vision, adjusted only by circumstances— 
educational, social, economic and ethical—continues to be the motivating 
influence today. Now, nineteen years later, the AID, as an organization, 
has made great progress and is itself an outstanding contribution to 
American living. For it is the collective taste of interior designers which has 
made the American home a home of culture. 


Every practitioner in the field of interior design has gained prestige for 
himself through the fine efforts of the American Institute of Decorators. 
Twenty years ago the number of schools, colleges and universities having 
courses in interior design could be counted on one hand. Now their number 
has greatly increased, resulting in a public respect and acceptance for the 
entire profession. 


It is interesting to note that the founders of the AID, and contemporaries 
of the founders, are still supplying initiative, leadership, vision and self- 
sacrificing devotion to the end that the American public is now increasingly 
aware of the contribution that the professional in the field of interior design 
is contributing to American culture. 


We hope that every interior designer qualified for membership in the 
AID will make a membership application to AID National Headquarters 
in New York. Here is the opportunity you have been looking for to help 
your profession—which is the only basis on which you should seek 
membership. 


There are now approximately eleven hundred members and associate 
members in the organization. “For every member, a new member” should 
be the slogan of all members for the year 1950. By your own efforts you 
can double the AID membership for the 20th Annual Conference. 








Hen V. Anan 
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A HOUSE 


Reilly 


WITH A PAST 


Gracious And Informal Living With Antiques 


Reilly 


30 








In the spring of the year, which Charlestonians—and 
others—agree is their pleasantest time, the scent of wis- 
teria hangs heavy in the air up and down the city’s 
narrow streets and alleys, and azalea bushes and camelias 
and roses spill over gardens in dazzling profusion. At 
such a time, the little house of Mr. Wilmer Hoffman is 
thrown open to the public for the benefit of the Historic 
Charleston Foundation which annually sponsors tours 
of Charleston’s historic houses. Though Mr. Hoffman’s 
house is dated about 1770, and the tours term it the 
“Young-Johnson House,” after two famous early Char- 
lestonians, no one who sees it is as impressed by its history 
as by its marked charm, the result of the very definite 
imprint of its owner’s tastes, and a scheme of decoration 
which subordinates itself to a unique collection of heir- 
looms and objets de vertu assembled from many countries 
and many periods. 


35 Church Street, Mr. Hoffman calls home after living 
for two decades in Paris and exhibiting his distinguished 
sculpture in three continents. With intelligent restora- 
tion—stripping off the inevitable added piazzas and re- 
placing lost ornaments—the house stands as an early 
example of the very characteristic Charleston “single” 
house, one room thick for ventilation, its end to the 
street to save room. The house was presumably built by 
one Thomas Young soon after he acquired this property 
in 1770. Young was apparently an extensive builder, 
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and others of Charleston’s best houses are from his draft- 
ing table. After the restoration problems were conquered, 
Mr. Hoffman moved himself and his catholic accumula- 
tion of heirlooms, personal acquisitions and examples of 
his own sculpture into the old house. The decoration of 
the rooms inevitably depended upon this collection, and 
the personality of the owner rather than on any pre- 
conceived notion of what a restored “historic” house 
should look like. The result: a casual charm that is be- 
guiling, a scheme which follows no rule of thumb, and 
a décor which is dateless. 


The entrance hall announces at once Mr. Hoffman’s 
intention to mix fine objects of many countries and 
periods without regard to his chosen milieu. On the right 
stands a Baltimore secretary in the Sheraton manner 
filled with porcelains from England, France and Hol- 
land. Beside is a rare walnut 17th century chair, 
from Maryland, always in the possession of the owner’s 
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family. Opposite, a Hepplewhite console table supports 
carved figures of Minerva and Ceres, finials from some 
large piece long demolished. Between stands one of Mr. 
Hoffman’s own heads. Above is a vigorous American 
Empire mirror, carved and gilded, and beside it are 
grouped happily a pair of French paintings on glass, 
plus two remarkable Russian gouache stili-lifes in the 
super-realistic manner of Harnett. The picture collec- 
tion turns to engravings, marching up the stairs, and the 
landing terminates in a faience lavabo in characteristic 


brilliant colors. 


In the dining room Mr. Hoffman uses café créme 
walls to point up the richness of mahogany furniture, 
brilliant yellew damask curtains, caught back and 
fringed, and the purple-black of a simple carpet. Here 
period and country are discarded again. Around a Di- 
rectoire table are grouped little Louis Seize chairs 
amusingly reflecting in their design Blanchard’s sensa- 
tional balloon ascension of 1790. The room is lit by a 
charming, Sheffield 
sconces, and masses of candlesticks. The silver is all the 
work of Samuel Kirk of Baltimore, 


tiny Louis Quinze chandelier 


and, as such, de- 


scended in the family. It includes—quaint conceit—a 
platter on the Empire sideboard with decoration com- 
posed of flowers indigenous to the Southern states. 


The drawing room turns to a brighter key—blue-white 
walls; hangings in crimson glazed chintz with white 
fringe; furniture covered in tones of red, green, white 
and grey; a platinum carpet. Two china cabinets, next 
to the mantelpiece, lighted from within, were added to 
the room by the present owner to house his admirable 
ceramic collection, chiefly of 18th century English, 
French and German manufacture. Here Derby, Wor- 
cester, Rockingham, Marseilles, Mennecy, Strasbourg, 
Sévres, Meissen, Sino-Lowestoft, and even the celebrated 
and rare Palissy are skillfully integrated with a blithe 
contemporary point of view about colors and fabrics. 
On the mantel stand two decorative shells and a sea 
horse of great animation, all experimental ceramic sculp- 
ture by Mr. Hoffman. A small transitional Louis XVI- 
Directoire armchair covered in a stripe once belonged to 
Betsy Patterson of Baltimore whose marriage to Jerome 
Bonaparte, Napoleon’s brother, stirred up a celebrated 
hornet’s nest. Gilt chairs in the style of Louis XV are 
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amusing re-creations by a 19th century cabinet-maker 
in Baltimore, also Mr. Hoffman’s by inheritance. Again, 
the choice of paintings is unorthodox—two early primi- 
tives by unknown Maryland artists, a Dutch flower piece, 
and an oil by Utrillo’s mother, less known in America 
than her famous son. 
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Upstairs, off a tiny landing, is the library—a felicitous 
handling of elaboration in a small area. Gold is every- 
where, in taffeta curtains, in ornately carved and gilded 
picture frames, in miniature in a collection of snuff and 
patch boxes. Red is introduced in pictures, flowers and 
books, the bold Brussels carpet splashes its design in 


Continued on page 59 





SPRING FABRICS 


Though spring, in the shape of the new fabrics, seems 
to be a little late this year, no one seems to be complain- 
ing. One very good reason is that the new things have 
poured out in such profusion of both design and com- 
position that that old habit of manufacturers and in- 
terior designers—the Spring and Fall collection—seems 
to be fast going by the boards. Many of the fabrics now 
offered are anything but seasonal, and there seems to be 
an almost total lack of what has always been a potentially 
dangerous dead end, design wise—the mad scrambling 
for fresh ideas for a new collection. After all, few clients 
nowadays can change their décor every six months, and 
many of the houses are relaxing comfortably with a few 
“new” numbers and lots of very good ones which are 
“old” by market standards. This is not to say that manu- 








1950 


facturers or designers are resting on their laurels. It will 
still take you a good two hours or more to examine and 
consider the complete new line of a large house such as 
F. Schumacher or Scalamandré Silks or J. H. Thorp. But 
what seems to have happened is that most houses are re- 
evaluating their entire stock and are eliminating and fill- 
ing in where it does the most good, rather than concen- 
trating on what used to be a seasonal mode. The result 
has made for a market which truly leaves very little to 
be desired re good taste—and its corollary, good 
sense—both as to design and price. 

In line with a noticeable concentration on improving 
rather than inventing, all the “trends” which were news 
in October have been refined in a way which is good 
news indeed to most interior designers. The metallics— 





Above: Ben Rose’s ‘‘Pieces of Ejight’’ is hand- 
screened, printed on imported linen. In two scales, 
one for upholstery, one for drapery. Four colors, 45”. 


Top left: typical of Scalamandré Silk’s superb new 
luxury fabrics, #1174, hand woven Italian import, 
50” brocade, multicolor on light beige, beige, green. 


Left: #7655, Arthur H. Lee’s documentary glazed 
chintz. Unusual spotting and fanciful flowers make 
for special charm. In four color ways, 30” wide. 























Lurex and Metlon—are now being used sparingly, to 
suggest other dimensions, rather than to stun the as- 
sembled guests. Notable in this group, among others, is 
Boris Kroll whose line combines solid good taste with 
a persistent demand for luxury textiles. In the hand- 
loomed field, Creative Looms, and Isabel Scott do much 
the same, the latter branching out this Spring into a 
power-loomed line. The new twist to the cult of the 
golden glint is a whole recent concentration on painted 
metallics. Whether straight pigment or a plastic based 
compound, this device long used by Fortuny has many 
houses taking it up with enthusiasm. Elbert Jackson, for 
instance, bases almost his entire hand-printed line on 
this medium: Schumacher does an enormous baroque 
pattern called “Blenheim,” in silver, gold or copper, on 
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Boris Kroll’s ‘‘Imperial”, a novelty weave using 
rayon cotton and lurex. In pale café with hidden 
glints, also in eight stock colors, or piece dyed. 50”. 





All photographs James Vincent 




















‘“Staccato"’, from Goodall, one of this firm's Spring 
abstractions. Hand printed on Aristo cloth (cotton 
and mohair) it comes in eight colorations. 50” wide. 





“‘Meadowflowers”’, a white on white, a 54” voile, 
painted in this and two other designs by a secret 
process which makes the result completely wash- 


able. E. C. Carter. 





Greef shows a new documentary, ‘“‘The Lancer’’, a 
50” all cotton, unglazed chintz. On brown, gold, 
brick red, woodland green, tawny beige, and slate. 


differing fabrics and wallpaper as well. All the houses 
will tell you that their product will not crack or crock, is 
pliable, and will stand the normal amount of human and 
cleaning abuse. Most of them back this confidence up 
by showing strike-offs of more fabrics of this type slated 
for a future market. Time will tell. 

In design the sky’s the limit. There are fabrics which 
are straight documents, changed only in fresher colora- 
tions and in price—Greef has more and more of them, so 
has Thorp, Schumacher, and Hexter, in addition to the 
specialists like Brunschwig, Ramsona, Arthur H. Lee, 
Lehman-Connor, and the rest. When a house like Thorp 
comes out with a small group of authentic glazed chintzes, 
Provincial designs, well-printed and well colored, whose 





J. H. Thorp shows ‘‘Mosaic’’, a modern ‘Jungle Flowers’ at Drapery Modes, an all silk Updecor’s, ‘‘The Clodian’, an all silk 
yet traditional design, vigorous yet small casement. In bright blue, ink, and lemon; persim- broché, in pale cyclamen, primrose on off 
scale. In pewter, spring green, tan, tur- mon, brown and lemon, 50”. 15” repeat. white: rich pansy colors on silver. 50” 











Above: newer than new at Brunschwig & Fils, a 
French design, ‘‘Gladiolas’’, on 36” poplin. In yel- 
loy, tangerine, green on white; mauve, pink, white 
on dark green. Other colors subtly keyed. 


Upper right: H. B. Lehman-Connor shows ‘‘Foli- 
age’’, a fade-resistant, water-repellant sailcloth in 
smart colors. On pink, green, grey, slate, copper, 
citron, bottle. 50”. 


Right: Cheney Bros. work out their #7444 in 
strong Empire yellow. A silk and cotton damask, 
lustrous to the eye, and rich to the hand. A 50”, 
with small repeat. 


A bold 18th century design, suitable for S. M. Hexter’s “John Ming Stripe’ is part of the McKay, Davis and McClane of Los Angeles 
Louis XV or Chippendale, Cattadori’s new Waterhouse collection, 12 designs, each in at show ‘‘Kinderhook"’, in five colors. 36”. 
#404 is a silk damask, 50”, any color. least four colors. On 36” glazed chintz and paper. At John C. Milne, N. Y. 


“a ny , 
: Pa, 
' @ & 
: f <2 ¥ 
A ; Ln & 
s 
“a Bea 


a 


a 


eee ee ee 





' 





Jofa’s ‘‘Cuernava’’ cretonne is bold scale ‘Modern Flax’, from Morton Sundour, comes in Patterson Fabrics’ ‘‘Sunburst’’, now in 
without over scale. Mauve and amethyst: five luscious colors, fresh as a day in Spring. Part black on écru Belgian linen, or white 
white and purple; blue and purple. 48”. of a new modern line, this cotton is 36/vat-dyed. chintz, will come in citron, mustard. 





thirty-six inch widths retail at well under two dollars, 
that’s news. There is everywhere an awareness of the 
basic worth of a document, and very little tampering, 
if any, is done. Instead, the documents which are col- 
lected and republished are unusual in themselves, with- 
out tricks and modern interpretations, like the “Bur- 
bank” of Greef, the Waterhouse Collection of Hexter, 
Arthur Lee’s nesting pheasants, #¢7655, and the inimita- 
ble French and American documents with every scrap 
of their original detail from Brunschwig & Fils. Docu- 
mentaries are definitely growing in number, chiefly, per- 
haps, because they now add a wide range of color and a 
lower cost to designs which were always endearing, and 
which fitted with ease into almost any scheme of decora- 
tion. 

At the other end of the stick is the group created by 
designers quite out of the normal fabric field, such as 
architects, professors at institutes of technology and other 





One of the new flood of Danish linens, Robert F. Lehr prints this delightful little Chinese Hambro House of Design imports Swedish 
“Cortina”, is shown by Morley-Fletcher. fisherman in coral on off-white antique satin. Any “Citrus”, brilliant coloring by Joseph 
Sharp tones cobalt/olive/chartreuse/sky. color, any print, custom ordered on any fabric. Frank, hand screened on natural 52” linen. 


* 











eg. 


joe Martin designs ‘‘Saints and Sinners’’ 
for Arundel| Clarke. A print of great 
drama, huge scale. Spun rayon sheenesta. 


One of new medium scale cotton textures. 
In peach, white, lacquer, beige, olive, 
blue, mauve. 54” wide. Henrose Co., Inc. 


Edwardian roses on a modern drybrush background, 
a Harold M. Schwartz design at Decorative Fabrics, Gogh never tried — turquoise, 
Inc. In a variety of sharp, clear colors on 48” chintz. blue, bright tangerine on grey. 48”. 


Liebold-Wallach, Inc. does ‘‘Montreux’’, tiny scale 
36” cotton in three colors. Like most of their 
designs, this one matches paper, has a country air. mertime’’, 50”, on antique 









a 


highly regarded seats of learning, and painters, per se. 
Some years ago Steuben Glass turned a group of big 
name artists loose in a field with which they were un- 
familiar with results which were something less than 
satisfactory from the point of view of design. Much the 
same thing is taking place now today with some new 
numbers in the fabric market. One fabric, now in strike- 
off form and soon to be released, uses engineering prac- 
tice to create an accidental design on fabric; another uses 
the talent of a French artist to produce a sort of Renoir 
bouquet on camouflage cloth; others attempt to re- 
produce Chinese scroll paintings as draperies, or to 
take an Aztec bas-relief and transfer it from stone to 
heavy linen. All ignore the present medium, fabric, the 
use to which it will be put in the normal course of events, 
and the fact that what may have been originally a per- 
fectly good design—real in the case of the “paintings” 
and accidental in nature, in the case of the technician— 











Dan Cooper’s sunflowers in colors Van 
powder 


Boldly asymetrical, in line with Stroheim 


G Romann’s interest in motion, ‘‘Sum- 


satin. 





Knoll Associates import a French chintz in subtle 
muted colors, typical of other fabrics in this line. 
Oyster on purplish slate. Half the width shown. 


very often simply “has nothing to do with the case.” 

Fortunately, there is a middle ground which takes 
up the vast section of the market, where design is handled 
with freshness and imagination without indulging in the 
self-conscious probings which tended some months ago 
to lead some croquis into a tasteless florid banality on 
the one hand, or a kind of ouija-board mechanization on 
the other. Whether a bad case of post-war and H bomb 
nerves has produced a new feeling for simple, small 
scaled designs and textures, in an amazing tonal range, 
or whether the client-public is after all too placid to 


“Royal Bouquet’, F. Schumacher and Co’s hand 
printed use of seventeen screens, gives the effect of 
an old hand blocked chintz. Multicolor on white. 


want anything but a pleasant, liveable interior with no 
theatrics and no shocks, most fabric houses have de- 
cided to steer a good clean path down the middle of the 
road. Conservative houses like Morton Sundour and 
Arthur H. Lee, in addition to their well-known stock, 
now carry some quietly distinguished modern designs. 
The former shows a small group styled by Edinburgh 
Weavers abroad, and a domestic group, two of which 
are “Symbols” and “Yarrow”, in an excellent combina- 
tion of colors: the latter displays two abstractions, un- 
expectedly soft in color. Other so-called “traditional” 


Julore’s #202 is reminiscent of antique 
tiles. 48” antique satin. Black on terra 
cotta, blue on white, purple on blue. 


‘The Peonies’’, unmistakably English with its beau- 
tiful drawing of large scale flowers, is shown by 
Ramsona Fabrics. 50” Glazed chintz on grey, cream. 
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Jackson Ellis presents ‘‘Alouette’’, a 50” 
chintz in four delicate colors as seen 
through a frosty glaze. By Grace Ohanian. 
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Typical of the Gallic light touch, Margaret Owen’s 
“‘Letteguives” is a delicate fancy on bright French 
blue 50” percale. One of several, uniquely colored. 


houses are inviting comment with similar variations from 
their norm, without appearing either desperately inap- 
propriate or condescending, as has happened too many 
times before. Or a firm which sells a great number of 
yards of one type of fabric may introduce another varia- 
tion of a vast line, such as Scalamandré Silks who are 
currently showing some charming Italian glazed chintzes 
utterly unlike anything else in town, (an example is their 
##7403-1, a completely disarming and naive interpreta- 
tion of an 18th century bucolic). Or a firm hitherto dis- 
tinguished by the excellence of its linen imports, J. 


Elbert Jackson Textiles does ‘‘Coffered #6411 from Norman Trigg is a metallic 54” tweed Croyden prints “‘Sioux’’ on 50” linen in 
Acanthus” in silver or gold metallic on in brown/lime, rose/grey, green/green, green/coral. black/natural, black/lime, green/mustard, 
A novelty texture typical of several. 


satin twill, or other stock fabrics. 50”. 





Continued on page 60 

















Engravings from Paulet’s, “‘L’Art du Fabri- 
quant D’Etoffes De Soie’’, 1774. Courtesy 
of Elinor Merrell. 

















brown/persimmon. Also enlarged scale. 
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The Greeks did it ../Ve 

















“Vase of Flowers in a Niche’, an 18th century Tro 
version of trompe l'oeil by Monnoyer. Courtesy of Frar 
the Metropolitan Museum of Art. 





The ‘Banquet of Anthony and Cleopatra” mural 
decoration by Tiepolo for the Palazzo Labia in 


Venice, an example of baroque trompe |’oeil. Trompe Voeil, literally “fool the eye”, is a game, a 
mystification, essentially a piece of trickery in which 
the artist consciously strives to fool the spectator. Here 
two dimensions, with the aid of perspective, depth, 
shadows, and the artist’s technique, create the illusion 
of a third. Technically, a trompe l’oeil painting may be 

J e described as one in which one or more of the objects 
represented break the picture plane in the direction of the 
T r Oo mM p eg Oo ee i spectator. This technique of objective illusion may be 
traced back as far as the Greeks, to such legendary ex- 
amples as the painted grapes of Zeuxis to peck at which 
By Richard L. Morse the birds themselves swooped down, to the Pompeian 
wall decorations, and such Roman mosaic floors as the 
one Pliny mentions with its illusory unswept and scat- 
tered banquet remains. 

While trompe l’oeil found its widest popularity abroad 
in the 17th and 18th centuries, one may find it in all 
centuries in scattered examples, and among artists far 
removed from that actual school of painting: Carlo 
Crivelli’s jewelry and insects, the draperies of Van Eyck 
and Memling, are examples which come easily to mind. 
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Veronese and Tiepolo did it.... it’s here to stay 
4 








ury Trompe l’oeil panel by Eugene Berman in the collection of Intarsia study of Frederigo da Montefeltro, Duke of Urbino, 
of Francis P. Mcllhenny. A romantic modern interpretation. from the Palazzo of Gubbio. Metropolitan Museum of Art. 


The anonymous artists who created the Gothic retables 
ornamented them with figures in grisaille to imitate bas- 
relief. In the Triptych with Holy Family by Jan Gossaert, 
the side panels are executed in strict trompe l’oeil style in 
opposition to the more naturalistic convention of the 
Holy Family itself; the heraldic shields suspended on 
bowed thongs exit within our own orbit, the niches 
behind are void and empty. 

Essentially a form of decorative painting, trompe l’oeil 
finds some of its finest achievements in architectural 
decoration, especially in Italy, from the Renaissance 
through the 18th century. Probably one of the most 
remarkable and fascinating examples extant is the 
little intarsia study of Frederigo da Montefeltro, Duke 
of Urbino, to be seen at the Metropolitan Museum of 
Art. Stemming from the wide-spread interest in the art 
of perspective common at that period, it was created 
between 1479 and 1482, probably by the Florentine 
woodworker Boccio Pontelli for the Duke’s palace at 
Gubbio. Not painted but of marquetry, the flat surfaces 
create a fantastic three-dimensional illusion. Cabinets 


This extraordinarily detailed cabinet de curie still life by Johann 
Georg Hinz forecasts the Victorians, such as Harnett, in America. 








































An 18th century trompe l'oeil panel from the collection of 
Josephine Howell with typical wood graining, taped letters. 


with half-open doors hold all the objects the Duke 
delighted to look upon, his orders and decorations, 
books, armor and weapons, boxes of sweetmeats, candles, 
musical and scientific instruments; below, benches 
run around the room, a small organ stands against the 
wall. Objects, depths, shadows, all are rendered with 
such absolute fidelity that the sense of touch is needed to 
offset the eye’s deception. Here trompe l'oeil is doubly 
achieved, the contents of the cupboards exist within 
illusional space while the open doors, the organ, the 
benches seemingly project themselves into the space 
within which we stand. 

But if trompe l’oeil brings the pictured object forward 
towards the spectator, it may also push back space to 
limitless depths. This was a specialty of the great Italian 
decorators with their painted colonnades framing infi- 
nite vistas, their ceilings whose sumptuous and painted 
architecture blends into and forms a continuation of the 
actual structure. Paolo Veronese created an unforget- 
table and triumphant illusion of reality in his frescoes for 
the Villa Giacomelli at Maser, built by Andrea Palladio. 
Carved and fretted balconies hold musicians and ladies, 
great swags of draperies billow and hang between marble 
columns where lackeys half advance and half retreat, 
goddesses and allegorical figures lean over pediments, 
birds perch and monkeys crouch on the cornices. All 
is painted with such fidelity that together with the illu- 
sion of relief, of a third dimension, a mimicry of life 
itself is created. 
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Architectural prints are casually tacked in this 18th cen- 
tury grouping, actually a watercolor. Collection J. Howell. 


The greatest master of the school in the 18th century 
was undoubtedly Giovanni Battista Tiepolo. His tower- 
ing architecture, his skies and clouds with their fore- 
shortened deities and winged putti, are of an unparal- 
leled magnificence and fantasy. The palaces and villas 
which he decorated with the magic of his brush dazzle 
and astonish the eye. At the Villa Valmarana where he 
worked with Girolamo Mengozzi-Colonna as assistant 
the rooms and corridors extend outward and upward, 
small spaces are rendered large, figures move behind 
arches or lean over cornices, within painted niches statues 
and great urns detach themselves and move into our 
orbit. In his frescos for the Palazzo Labia at Venice, with 
the feasting Anthony and Cleopatra in all their richly 
colored magnificence, the stairways, the colonades seem- 
ingly must be real, and overhead the clouds drift out 
into the room. 

This optical illusion and deception partakes of the 
nature of the theatre, and in the baroque period—the 
supreme age of illusion—when palaces, gardens and city 
squares were conceived as stage settings, the Bibienas, 
architects, decorators and stage designers, were its 
master craftsmen. They mastered the arts of perspective, 
of making tiny spaces seem vast, of pushing space out to 
infinite reaches. Later their discoveries were to be taken 
over and extended outside the walls into nature itself, 
as in the gardens of Queen Christina of Sweden, where 
her French gardener prolonged the boxed hedge alleys 
to the horizon through the aid of canvas perspectives. 
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Top: ‘Holy Family with Coats of Arms’’. Triptych by Jan 
Gossaert (called Mabuse) . Courtesy City Art Museum, St. Louis. 


Bottom: This large screen recently designed and painted in 
Paris for Frederick P. Victoria combines 18th and 19th century 
devices in a fresh, tongue-in-cheek manner. 
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A trompe l’oeil mural by Vertés executed for 
Mr. Murray Kaplan, Harrison, N. Y. Fantasy 
and gaiety are a trademark of this approach. 
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Painted aluminum chair with foam- 
rubber cushions. Interchangeable com- 
binations. The D. R. Bradley Company. 
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Glass-top cocktail table. Ficks Reed Co. 


Sketches by Jorgen Gronberg Hansen 
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Gottscho-Schleisner 

















Wrought-iron buffet with glass shelves. 
Gallo Original Iron Works, Inc. 
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Tubular-metal chaise longue on 
wheels. Troy Sunshade Co. 
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rom the viewpoint of interior design there are no 
FE seasons. Can one, for instance, tell when summer 
begins and winter ends; or when winter begins and sum- 
mer ends? Migratory clients flying to Miami and else- 
where leave no hiatus between their season to season 
living. And it is a mighty good thing altogether for busi- 
ness, and for the manufacturer as well as for the interior 
designer. A 

Nevertheless about this time of the year the clients’ \ ez 
plans for summer encompass cool verandas and shady ) BS, 
porches for which the brightest minds will soon be called 
upon to supply interesting and unusual decorative treat- 
ments. And the spaces in town, the penthouse terraces 
set high in the sky and garden rooms designed to look 
like porches in apartments, are just as inspiring in this 
respect as the spacious terraces in the suburbs, even to 
the smallest tiled ledge with room only for a chair or 
two, some potted plants and woven cedar fencing for 
background. 

But given a choice it is the terrace or large open porch 
where the interior designer really likes to express an 
articulate idea or two for the al fresco season. Either 
porch or terrace should properly be a connecting link 
between garden and house, and this indoors-outdoors 
atmosphere may be accentuated by the use of small trees 
and vines and possibly a little fountain for running water, 
just as a final decorative touch. Other telling accessories 
are decorated glass screens, as protection from sudden 
breezes, and pottery jars, metal wall brackets for flowers, 
tiles and specially designed lamps—all of which contrib- = 
ute to a refreshing garden atmosphere. —— 

The popularity of outdoor furniture dates from 
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eighteenth-century England when the English garden, hi 
with its attendant amenities for outdoor living, was so Z ue 
much admired that the French, quick to realize a good 
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Table and chair grouping. 
Old Hickory Furniture Co. 






































Two-tier revolving glass top aluminum table. 
H. H. Turchin Co. 


thing, emulated the fashion of creating outdoor living 
rooms. The craftsmen in metal of Birmingham and 
Sheffield, as well as the local blacksmiths, followed the 
drawings of the master furniture designers, including 
Chippendale, Hepplewhite and Sheraton. Naturally the 
brothers Adam created designs for metal furniture for 
the great country seats which they planned. Chairs, 
benches, settees and tables were designed which for 
craftsmanship and for grace and beauty have never been 
excelled. 

In America this activity was concentrated on the great 
plantations of the South, particularly those near Charles- 
ton and New Orleans, where wrought iron gates, grilles 
and balustrades and garden furniture were produced for 
the wealthy planters. Out of all this productivity a na- 
tional style evolved in the nineteenth century which was 
characterized by the attractive cast iron “lawn furni- 
ture,” familiar even to our own day. 

Continued on page 64 
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Wrought-iron table and chairs 






















Painted cast aluminum chair. Molla, Inc. 














Bamboo armchair. Willow & Reed Art Work Mfg. Co. 








grouping. Lee L Woodard Sons. av? 
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Steel and redwood chair. Van Keppel- 
Green, at Waldron Associates. 
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Wrought-iron nest of tables. 
John B. Salterini Co., Inc. 










Tropitan glass-top bamboo double 
pedestal table. Ritts Co. 








Painted aluminum chair, simulating bamboo 
construction. R.L.S. Shops, Inc. 
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Bamboo daybed-sofa. Bielecky Bros., Inc. 















JEROME ZERBE, WHO HAILS FROM CLEVELAND, BUT HAS MADE 
NEW YORK HIS HOME FOR THE PAST SIXTEEN YEARS, IS KNOWN 
AS THE PHOTOGRAPHER OF THE SMART WORLD. HIS INTEREST IN 
ARCHITECTURE AND DECORATION IS KNOWN ONLY TO HIS INTI- 
MATES. ZERBE CALLS HIMSELF A FRUSTRATED ARCHITECT. HE DID 
DESIGN HIS OWN HOME ON THE CONNECTICUT RIVER AT ESSEX 
WHICH WAS PUBLISHED IN A NATIONAL MAGAZINE LAST FEB- 
RUARY. SINCE THEN IT HAS BEEN COPIED A KNOWN SIX TIMES, 
WHICH FLATTERS ZERBE VERY MUCH. LAST SUMMER HE SPENT 
THREE MONTHS IN FRANCE PHOTOGRAPHING AND ASSEMBLING 
MATERIAL ON THE SMALLER HISTORIC HOUSES IN AND AROUND 
PARIS. THESE HE HOPES TO SEE PUBLISHED IN A BOOK. BAGA- 
TELLE WAS ONE OF THE THIRTY-TWO THAT HE RECORDED. 


D’ ARTOIS’ ‘FOLIE’; BAGATELLE 


By JEROME ZERBE 
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F all the existing maisons de plaisance of France’s 
O eighteenth century, none is better known than the 
Comte d’Artois’ pavilion of Bagatelle in the Bois du Bou- 
logne. The seventeen year old younger brother of Louis 
XVI had a mania for houses, and already had had plans 
drawn up by the architect Francois Joseph Belanger for 
a pavilion to replace an earlier and famous small house 
which had fallen into an almost ruinous condition, when 
he made a bet with his sister-in-law, Marie Antoinette, 
that he would have the place built and ready to receive 
her in the period between the Court’s visit to Fontaine- 
bleau and its return to Versailles. As this was only some 
sixty-four days apart, the Queen took him up on what 
seemed to be a sure bet. However, the very next morning 





the Count had eight hundred workmen on the premises, 
who continued working both day and night. In order to 
obtain materials quickly he commanded the Swiss Guards 
to stop all wagons at the gates of Paris and had them con- 
fiscated on the spot whenever they contained anything he 
needed. They were paid for, to be sure, but that did little 
to placate the anger of the people to whom they were 
originally destined. 





The place was finished in the time prescribed and was 
ready on November 26, 1777, but illness and a death 
postponed the visit of the royal family until the follow- 
ing May. The hundred thousand francs that the Count 
had won from the Queen was hardly a dent against the 
three million pounds that Bagatelle cost. 

The Comte d’Artois gave many, and much publicized 
fétes at his little place in the following years, and at the 


oe 





INTERIOR DESIGN AND DECORATION APRIL 1950 














Ae ST 


| 


time of the Revolution was lucky enough to escape to 
Turin. Many years later he was to return briefly, a 
gaunt old man, to become Charles X, King of France. 

During the Revolution the grounds of Bagatelle be- 
came a public park, the pavilion a restaurant. During 
the Empire, Napoleon acquired the property, made 
restorations, and it became a favorite spot for the infant 
King of Rome. It was in a small salon on the right of the 
large circular one that the former Empress Josephine 
was to see for the only time the young child whose birth 
had cost her her throne. History relates how she entered 
the room trembling with emotion, rushed over to where 
the nineteen months old child lay in the lap of his gov- 
erness, the Comtesse de Montesquieu, tenderly and 
longingly kissed his tiny hands and golden curls, and ran 
from the room sobbing. 

With the return of the Bourbons, Bagatelle became 
the hunting lodge of the Duc de Berry, from whom, in 
1835, it came into the possession of Richard Seymour, 
the very rich Marquis of Hertford. He, and later his son 
Lord Wallace, made many restorations and changes. It 
was the latter, in 1860, who had the pavilion modified 
from its original plan as we see it in the drawing of 
Krafft, and added another floor behind a high balus- 
trade. This gave a heaviness to the structure which is 
unfortunate. It is curious that the music pavilion of the 
Empress Josephine at Malmaison has its central section, 
built during the Empire, exactly as Bagatelle was to be 
modified so many years later, with only one variant— 
the music pavilion has no cupola. 

The decoration of the interiors of Bagatelle was always 
of the highest order. Pierre Gouthiére did the fine man- 
tlepieces most of which still exist, as well as the superla- 
tive hardware. The beautifully chiseled door knobs with 
the monogram of Marie Antoinette are still in place. 
The large salon with its arabesques in the Pompeian 
style and its amorini, so popular at the end of the eight- 
eenth century, were the work of Dussaulx, while the 
sculptures and decorations throughout were by Lhuillier. 
During the time of Sir Richard Wallace the paintings 
were restored by the brothers Adam who were brought 
over for the purpose from England. 

Continued on page 76 
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A MAGNIFICENT NEW SHOW- 
ROOM: THE MANOR HOUSE 

What designer Allen McGhee has created 
in the spacious new showroom of the 
Manor House, at 385 Madison Avenue, 
New York, is actually a superbly-presented 
home, beautiful with furnishings from 
Baker Furniture, Inc., through which you 
and your client may wonder effortlessly, 
as if in the home of a friend noted for 
excellent taste. One large room features 
yellow accessories with yellows and beiges 
predominating in the upholstered pieces. 
Off that, the “Garden Room” is verdantly 
green with magnolia-green walls, even tall 
green lamps. An entire wall here has 
folding shutters looking out into garden 
space. There are three dining galleries, a 
richly-impressive entrance hall, and a 
small English bedroom in white and green 
looks out onto a white brick garden wall. 
The Far East gallery has been enlarged 
and shows to greater advantage this much- 
publicized line. New items here are a low, 
round table, low arm chairs, a butler 
serving-tray, and a very fine new dining 
group. These rooms are accented in im- 
perial yellow, white, walnut wall panel- 
ling, gold, lacquer red, and fresco brown 
—complete to nuts and fruits in matching 
hues, complementary flowers, and old 
Chinese pewters, early pottery, and Han 
bronzes as accessory touches. On the walls, 
a unique touch which convinces you that 
here is perfection, are some of the finest 
examples of contemporary and ancient 
art—mostly from the Knoedler Galleries 
and Buchholz Gallery (both of East 57th 
Street). These are also for sale, a wel- 
come coordination for the interior designer 
who understands the selection problem in 
locating the exactly-perfect work of art 
for a fine room. Lighting on these pictures 
is another innovation, seeming to come 
from within—a subtle, talented addition 
to art appreciation. Throughout, flowers 
and accessories are chosen and placed with 
a masterful hand. From an aesthetic view- 
point, this new showroom is a delight to 
see—from a practical, give-me-and-idea- 
and-inspiration visit, it seems to us a must! 


EXCLUSIVE FABRICS 

The story of Croydon Decorative Fabrics 
is one of fast, almost phenomenal accep- 
tance by interior designers all over the 
country due, we believe, to their smart, 
well-aware collection of “exclusives.”’ Cre- 
ative ability comes to them in the forms 
of stylist and head designer Samuel Bel- 
chic and Leon Gordon Miller, well-known 
for his expert designs (the complete in- 
terior of Cleveland’s ultramodern Webco 
Building, the Central Cadillac Building, 
and the Heights Medical Center Building 
to mention a few fer-instances). To fur- 
ther supplement the talent already in their 
midst, Croydon Decorative Fabrics has 
announced that Wilton E. Owen of wall- 
paper fame will apply his ability to the 
creation of designs especially for them. 
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Wares are not limited to printed fabrics. 
There are hand-woven types, textures, 
etc., rounding out the line and making it 
possible (and smart), to do an entire job 
with their patterns. The operation is a 
controlled one, thanks to Croydon’s hav- 
ing their own hand-screen plant, their 
own weaving, printing and special-dying 
facilities. In New York the showroom is 
located at 162 East 59th Street. There are 
also offices in Cleveland, Cincinnati, San 
Francisco, Los Angeles, Washington, and 
Dallas. 


FABRIC STORY IN PLEATS 


Several bright new innovations have been 
inaugurated by the wide-awake firm of 
Drapery Modes in their new showroom at 
515 Madison Avenue, in New York 
(formerly they were down the hall on 
the same floor—the twelfth). First, and 
very important for your you-have-to- 
show-me clients, they’ve gone to the 
trouble of pleating all of their drapery 
patterns using full widths, the better to 
see them as they will ultimately hang. 
This technique gives added “depth” to 
designs. Another smart stunt to make the 
most of their limited quarters is the plan 
to shuffle furniture backgrounds, chang- 
ing period moods from Colonial to mod- 
ern to Provincial, and so forth, every two 
weeks, giving your client something new 
to exclaim over (and want) with every 
visit. Part of this furniture-shifting de- 
vice is focussed, naturally enough, on 
pointing up the all-round effectivity of 
this firm’s fabrics. This we concede, for 
we spotted prints, textures, chintzes, 
tweeds, a lovely Bemberg silk-type damask 
(a fraction of the price you’d pay for 
silk, with the weight, feel and beauty 
of same), and many more. Mr. Paul 
Weber who designs some of the line 
pointed out a factor which, when ordering 
special-order colors is most reassuring: 
this firm unconditionally guarantees the 
results—won’t in fact, let you take the 
fabric if it isn’t perfect. 


NEW HOME FOR CUSTOM 
CREATIONS IN WOOD, GLASS, 
AND MARBLE 


The work of the Florence Clarke studios 
is highly specialized, catering to those who 
admire the festive and the ornamental— 
impressive furniture, screens, lamps, etc., 
designed of mirror and wood. The excite- 
ment now is Mrs. Clarke’s new purchase— 
the fine old brownstone building at 229 
East 49th Street in New York. We 
wandered in while the place was still in 
a state of happy shambles, cornered the 





owner as she busily gold-leafed the fine 
chandelier which will catch your eye on 
the showroom floor. The story is this. 
. . . The basement floor will house the 
working area where designs are made 
entirely to custom order by a staff of 
skilled craftsmen. The first floor, the 
official showroom, shelters such gems as 
a great, bulging hand-carved bombé com- 
mode. Then, if you coax just a bit, Mrs. 
Clarke will give you the open-sesame to 
the floors above which are actually her 
living quarters but which, if they belonged 
to us, we couldn’t resist showing off either. 
The bathroom is entirely mirrored, lamp 
and end tables in the sweet pink bedroom 
are of wood and glass (some marble 
topped), entire mirrored walls, coffee 
tables, etc., are featured in other rooms— 
all, of course, fashioned in the workroom 
below, and a truly wonderful way to show 
items to the client who likes to see how 
they will look in a real setting. Actually 
this entire collection is an individual and 
talented interpretation of French, Italian, 
and Chinese design, now displayed in a 
modified Louis XVI setting—a period 
story with an air. 


VENETIAN GLASS— 
MODERNIZED 


When Mr. Alban Conway visited Italy 
last summer he toured the Venini factory 
—the Italian equivalent of the French 
Baccarat or America’s Steuben—on the 
Isle of Murano. Over three-hundred years 
old, this firm was, and is, still using the 
same techniques of glass blowing employed 
from the very beginning. Each piece is 
blown by a master craftsman, and the 
colors achieved are marvels of rainbow 
jeweltones. Designs ante-Mr. Conway 
were baroque and rococo patterns rarely 
suitable to American taste and tempera- 
ment. Post- his visit they were inspired 
to convert this color-genius to the making 
of a captivating collection of ashtrays, 
bowls—curved and fluted, perfect for 
short-stemmed spring flowers——lamp bases, 
obelisks (purely decorative or, if you 
must, used as lighting fixtures), smok- 
ing sets, and chandeliers—all modern 
interpretations of this age-old medium 
designed by Conway. Colors feature blues, 
reds, amethyst, scarlet, yellows, and 
black-and-white. Often there are uses of 
the typical overlay technique of these 
craftsmen—lamination of one color over 
another to produce intriguing results. 
Some forms are taken from the Chinese; 
others have their own simple fluid lines. 
One large room of the Conway studio at 
19 East 62nd Street, in New York, has 
been stripped of all else except back- 
ground splendour for the sparkling beauty 
of the glass. This line is available to retail 
and the trade, ranges from $6.50 for the 
smallest examples of the art to $500 for 
an heirloom chandelier. 
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Mole paw Editions 
in Wallpapers 


Flowers in Chains; A small allover pattern of quaint 


charm from a museum document, and 
available in varied colorings 








P RICED 


ata 
figure 
of 
SPECIAL 
INTEREST 


to the 


decorator 





One of the largest and 


finest selections of hand 





carved and gilded wall 


Two-candle wall sconce brackets, sconces and 
hand-carved and gilded, with 
inset mirror panels. 33” x 11” 


Anferiors Import Gompany 


231 EAST 51st STREET | 
NEW YORK 22, N. Y., PL 3-4954 Jones and Erwin, Inc. 


15 East 57th Street New York, N. Y. 


mirrors. 



























































ANTIQUES 
and 
AUTHENTIC 
FURNITURE REPRODUCTIONS 


LIVING ROOM 
DINING ROOM 
and OCCASIONAL 
FURNITURE OF DISTINCTIVE QUALITY 


BRISTOL 


ANTIQUES IMPORTING CoO., INC. 
ARTHUR L. LANS, President 





Accessories courtesy Regent Lane, Inc. 319 East 62nd Street New York 21, N. Y. 
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French & Co. Inc. 


Established 1840 


Cnr 


‘ened anal 


‘ 
As 18th Century 


painted and decorated, 
panelled Venetian room. 





One of the world’s most extensive and 210 East 57 Street 
distinguished collections. New York 


ANTIQUE FURNITURE + DECORATIONS + PANELLED ROOMS + PAINTINGS + TAPESTRIES 


























WRITE FOR BOOKLET TITLED 
“PROTECT YOUR 
FIFTH BEST INVESTMENT" 


QUALITY HOUSE 


dry cleaning specialists of fine furnishings 












Our Syrie Table in Brass and Glass 


JOHN GERALD, INC. 
18 EAST 50th STREET, NEW YORK 22, PLaza 9.2235 


111 east 129th street new york 35, n. y. 
LEhigh 4-8750 
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A HOUSE WITH A PAST 
Continued from page 35 
brown and grey on a green background, and the whole 
is shown against deep blue-green walls. 


Again, a literate and unpredictable spirit mixes 
French, English and American, fruitwood with ma- 
hogany, Baltimore pieces with Philadelphia and London 
and Paris, and yet comes out with a feeling of reason- 
ableness and order. Some pieces are labeled, some French 
pieces are stamped, and the French Hepplewhite desk is 
given to Philadelphia because the false books which 
conceal its secret compartments are entitled, “Laws of 
Pennsylvania.” But the library, paradoxically, is chiefly 
interesting for its paintings. Above the mantel hangs 
the delightful portrait of William Henry Hoffman, an 
uncle of the present owner, painted by Sully in the same 
battered straw hat the artist used for his own son’s 
portrait now in Boston. Sully grew up in Charleston, and 
did much of his best work there. On another wall he has 
done another ancestor of Mr. Hoffman, who includes a 
Lawrence ancestral portrait, and a Goya in his roster 
of celebrated portraitists. 


In the bedroom, Mr. Hoffman has relied on large 
scale wallpaper to give balance to the one room in the 
house which has little panel interest. On the floor is 
an Aubusson, unusually subtle and elusive in coloring— 
pale blue, téte de negre, and off-white are thrown on 
a buff ground around a central Revolutionary motif in 
pale orange. Elsewhere in the room various tones of blue 
reappear, in paper, in chairs, in ceramics, in a collec- 
tion of miniatures, in watercolors by the owner, and the 
whole is controlled by rich browns in curtains and up- 
holstery. Furniture here is naturally dominated by the 
bed —the type called “French” in Sheraton’s “Guide,” 
and “sleigh” by almost everyone else. A large Baltimore 
wardrobe of Sheraton design dominates one whole wall, 
and elsewhere Italian Directoire, French and American 
Empire and Victorian pieces are combined. 


Gracious and informal, Mr. Hoffman’s house makes 
its point by a unity more than accidental, because its 
decoration is the achievement of a man who knows what 
he wants and how to arrive at it. The image is never too 
set, too pat; the whole is modest wihout being mediocre. 





imaginative 
modern 


modern 
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creators * designers 


45 west 33rd st. 
bryant 9-1897 
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A French Hepplewhite mahogany occasional arm- 
chair of a particularly fine pale mellow colour, 
enriched with delicate carvings. 1780-1785. (Up- 
holstered in modern gold ground brocade.) 


The chair illustrated is typical of the distinctive and unusual 
Specimens now being shown in our Spring collection. For 
catalog illustrating other recent acquisitions, write to Dept. C. 


Vernay 


OLD ENGLISH FURNITURE SILVER PORCELAIN POTTERY AND GLASSWARE 


124 East 55th Street, New York 22 
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ROOM DIVIDERS 


An outstandingly practical use for the new line 
of luxurious Woven-wood drapery fabrics. Choice 
of walnut wood reed, core bamboo, rattan reed 
and other imported handmade fabrics. 


Samples, prices and literature 
sent on request 


IROPILRAFT 


utter St., San Francisco 2, Calif. 
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An | ae Opportunity 


Awaits a Plant Superintendent 
Who Can Qualify .. . 


HE man we are seeking would be responsible for 

the entire plant operation, hiring and discharging 
of personnel, purchasing of materials used in manufac- 
turing, planning of production and developing a 
quality product at the lowest possible cost and in suf- 
ficient quantity to meet sales’ requirements. He 
should be able to get along with men and to counsel 
intelligently with the Foremen of our various depart- 
ments and with Management. He should be a high 
type person, quality conscious, first of all, but also 
cost-mindful and production-minded. In our estima- 
tion, this man should have reached his fortieth year 
and should not be more than fifty-five. His general 
qualifications, where ability is concerned, should in- 
clude a thorough knowledge of dry kiln procedure, all 
phases of wood-working machines, including setting up 
and operators’ duties. He should have a thorough 
knowledge of cabinet-making, case construction and 
assembly and wood-finishing, including the hand- 
rubbing application. He should be trained in or ex- 
perienced in the application of quality control, as it 
pertains to a wood-working plant, inspection, furniture 
design, furniture drafting and the use of patterns. 


PENS PEPE PE FS SEIS FS FS ISIE IS SE SSPE IS PE PEIE PE FEIOIS IONS: 


The personnel of our Plant consists of one hundred 
and two highly skilled craftsmen, most of whom have 
been with our Company for a number of years. The 
position is permanent and salary arrangements afford 
incentives, based on Company operation and improve- 
ment of Plant procedure. 


We believe that our product is the highest quality 
furniture produced in our country today; at least this 
is our ideal or our aim. Our Plant, therefore, is un- 
usual since the operation is not a conveyor or produc- 
tion-line basis but is, rather, geared on a custom-built 
basis. We have had a very low rate of labor turnover 
during the past years. We make approximately two 
hundred Reproductions of all pieces, recognized be- 
cause of their design and historical value. Our product 
is largely constructed of solid Honduras Mahogany 
and many of the pieces are supplemented with delicate 
inlay and skilled carvings. Our cuttings average be- 
tween twenty and one hundred for each item monthly 
and, as a matter of information, there are sixty-four 
different items actively in production at the present 
time. 


If you believe you fit the picture described write and 
tell us about yourself. We are located in Virginia 
among pleasant surroundings and congenial neighbors. 
Write fully . . . replies wiil be held in strict confidence. 


Box No. 111, Interior Design & Decoration, 
40 E. 49th St., N. Y. 17, N. Y. 
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SPRING FABRICS continued from page 43 


Morley-Fletcher, now does a right turn into some of the 
most interesting heavy textured all-nylon fabric to be 
found. In other words, there is a continuation of the 
leveling-off process reported in October. Far fields are 
not necessarily greener, except when you are looking for 
some special four-leaf clover. Because lines are being 
revised and strengthened everywhere, you will find an 
amazing increase in all the “bread and butter” fabrics 
in each house, to the point that a great deal of that kind 
of shopping around is next to unnecessary once you ar- 
rive at a decision about type. 

The public’s interest in texture has whipped many 
houses into a veritable frenzy of production, to the point 
where one wonders what will happen to all the over- 
stock when fickle clients grow tired of the hair-shirt 
look. Originally started, of course, by a very few serious 
students who worked out experimental novelties, custom- 
ordered for the more fabulous jobs, the hand-loomed 
product has now become a real Frankenstein. Not only 
have many hand-loomers gone into power-loom produc- 
tion, or are going—Marianne Strengell comes immedi- 
ately to mind with her new line for Design Unit—but 
houses such as Stroheim & Romann, F. Schumacher, and 
Morton Sundour, to name but a few, are caught up 
in the vogue to emulate what used to be fabrics for the 
very rich and the client who was willing to wait. The 
result of this concerted interest is, of course, an inex- 
haustible stock from which to choose, ranging from a 
bewilderingly vast choice from such a person as Maria 
Kipp, showing at Arthur J. Hoffman, (hand-loomed), 
to the tweeds of Norman Trigg, who is almost entirely 
a power texture man. In fact the variety of choice is so 
great that the average interior designer—not to speak of 
their clients—will soon start picking a name at random 
and stick with that line, in order to avoid complete 
market weariness and ultimate indecision. 

Further to add to a new move to pamper the shopper, 
there is a whole brand new series of imports from just 
about every country, civilized, or uncivilized, which can 
yet bundle up a few lengths of fabric and ship them to 
a showroom. Production in quantity, or in variety need 
not be a norm here. For instance, Knoll Associates shows 
some wonderful Hindu raw silk, hand spun and hand 

Continued on page 62 
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Write for complete catalogue Dept. 8 





MANSFIELD FURNITURE CO., INC. 
MANSFIELD CABINETS, LTD. 203 East 18th Street, New York 3, N. Y. 






















The 
unusual in 
antiques 


Small Sheraton book- 
case. C. 1790 
a armchair. 
Cc. i 

Unusually small dumb- 
waiter. C. 1790 





1950 textures ....the new Artcraft 


collection styled for decorators by 


Alice R. Fisher, AID. 
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ARTCRAFT WEAVING CORP. 
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515 FRANKLIN. D, ROOSEVELT DRIVE _ : SYMONS galleries Mie. 








| NEW "YORK 2,N.Y. + AL 4-0030 ; 
We ten mew i . ALFRED PHILLIPS, President 
e invite you to visit our new showroom " 
20 East 53rd Street, N. Y. | 22 East 55th St., N. Y. 22, N. Y. ri 3-3842 
Telephone EL 5-64.76 Member of Art and Antique Dealers League of America 
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SPRING FABRICS continued from page 60 


woven in twelve yard, or four yard lengths only, and 
only in a rich beige. Similarly, Hambro House of Design 
shows many of their handsome Swedish linens in only 
one coloration. Yet no one is likely to be able to resist 
these products if they are sufficiently beautiful and use- 
ful for a particular job. Most importers, of course, are 
not as restrictive on the imaginations of their customers. 
Dan Cooper has done a job of importing some of the 
market’s most wonderful rough-textured linens woven 
in Scotland, and some softer linens from Sweden and 
Denmark. Morley-Fletcher continues to bring in some 
superlative linens from Scandanavia, most expertly 
colored for almost any exacting taste. Brunschwig & Fils 
has a particularly exciting group of French chintzes in 
the modern manner, unusual in their juxtaposition of 
color, and free in their drawing. Many houses have im- 
ported Italian silks, but none, this spring, of the breath- 
taking luxury which Scalamandré Silks is showing. Here 
are Italian brocades, lampas, and damasks to really stop 
traffic in a showroom. 

Side by side with the “100% silk”, and the “100% 
linen” tickets, there are plenty of evidences that the 
synthetics are far from discarded. New fiberglass develop- 
ments have been made whereby printing and draping is 
more satisfactory. Whitcomb McGeachin and Knoll As- 
sociates both have something new to show in that direc- 
tion. Arundell Clarke shows fabrics using tensolite, a 
plastic coated cotton thread, mixed with linen for sheers, 
as well as rayon shantungs and nylon nets. Almost all 
the big houses show nylon sheers, but Greef Fabrics has 
really concentrated on them. Not synthetic, but equally 
much in evidence are the all-silk gauzes and mixtures of 
cotton, silk, and metallic threads which are everywhere 
in a great profusion of colors, printed or plain. Sheers, 
this season do not confine themselves. They may be a 
mixture of linen and jute, or hemp, or a mixture of all 
three, with plastics as a non-sag safeguard. In fact “name 
it, we’ve got it” seems to be the motto in most cases. 

Which brings up the real news of this spring’s market 
~~a willingness to please. All the new additions to stock, 
to colors ranging to forty-eight in one line alone, add 
up to an eager refrain on every side—“In your color, 
your design, on any fabric”. Something new has been 


added. 





Leopold Colombe & Bra. : 
Cmporters and Hlakers of Tine“ Furniture | 
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“HYDRANGEA” . . . a charming new handprint wallpaper 


‘ PLES , Colorful floral motif on harmonizing background—27 ins. wide by 10 ft. long. Four 
sAM EQU EST different color combinations in stock; also made to your own color specifications. 


A, H. JACOBS COMPANY, 509 Madison Ave., N.Y.C. 
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Now being shown in all 
our offices and by our 
traveling representatives 


E. C. CARTER & SON, Inc. 


49 EAST 53RD STREET 
NEW YORK 22, N. Y. 
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64 East 55th St., New York City 
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IMPORTERS TO THE TRADE 
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One of a pair 
of Coalport Urns, 
red ground 
11%” Tall- 
Circa 1815. 





Consistently being replaced— 


our collection 

of accessories 
and rare antique lamps 
(the largest in the world) 
retains its unlimited scope 
of beauty and uniqueness. 
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CLASSIFIED ADVERTISEMENTS 





POSITION WANTED 
Young woman with a flair for interior decorating—familiar with 
furniture, fabrics, wallpaper and decor—pleasing personality— 
proven sales ability. Willing to take position in any of the above 
mentioned, handling such merchandise. Write Box #110, Inte- 
rior Design and Decoration, 40 East 49th Street, N. Y. 17, N. Y. 





POSITION WANTED 


Assistant to interior decorator. Young woman experienced in 
all outside and office details wants position with decorator, 
part-time, afternoons. Good personality and background. Write 
Box #106, Interior Design and Decoration, 40 East 49th 
Street, N. Y. 17, N. Y. 





INTERIOR DECORATOR SALESWOMAN 


Capable executive, diversified experience, covering retail, and 
wholesale, selling, private and contract decorating, lecturing, 
teaching and Latin American, Florida, and New York deco- 
rating including three years with Elsie de Wolfe. Now associ- 
ated, desires new connection, allied field Metropolitan area 
preferred; relocating considered. Write Box #107, Interior 
Design and Decoration, 40 East 49th Street, N. Y. 17, N. Y. 





FINE OPPORTUNITY 


To buy decorating gift shop well established over ten years in 
small growing town west-coast Florida. Well-to-do clientele, no 
competition, high grade stock. Five or six months season, to 
complement northern business. Write Box #108, Interior Design 
and Decoration, 40 East 49th Street, N. Y. 17, N. Y. 





POSITION WANTED 


WOMAN: Seeks position in showroom, or assistant to decorator; 
excellent sales ability; capable; knowledge of furniture, gifts 
and related products; personable. Write Box #109, Interior 
Design and Decoration, 40 East 49th Street, N. Y. 17, N. Y. 





SUMMER FURNITURE 
Continued from page 50 
The variety of styles in summer furniture now in the 
market is legion, making it a pleasure to assemble a 
grouping. Types include rattan, aluminum, painted wood 
and wrought iron, and examples of each from the better 
manufacturers are shown for your consideration in the 
accompanying pages. For the rustic setting nothing of 
course equals the furniture made of hickory with part of 
the bark left on for a decorative effect. You will find 
the new pieces of this type most comfortable. 
Furniture for the open porch, terrace and lawn is more 
popular now than ever before, thanks to the growing 
cult of sun worshipers. In this connection you are of 
course well aware of the metal furniture. Not only are the 
pieces of surpassing durability, but they have the ad- 
vantage of variety in color effects when painted, lending 
new freshness to the scene. Extremely smart are the grace- 
ful new pieces, small in scale and either painted or treated 
in an oxide finish. Of these we mean the tubular metal 
examples as well as the more elaborate cast and wrought 
period furniture in iron or aluminum. 
Not only is metal furniture durable, but it is now made 
light enough to be easily moved about—and what could 
Continued on page 66 
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SHOWROOMS: ORSENIGO, 160 E. 56TH ST., N. Y. 22, N. Y. @ BLAIRFIELD HOUSE, 8490 MELROSE AVE., LOS ANGELES CAL., FACTORIES: 
NEW YORK, NEW YORK e WESTERLY, RHODE ISLAND 
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eAntiques 
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XVII and Early XIX 


(enturtes... 


EDWARD PASHAYAN & CO.,INC. 


320 EAST 65th STREET 
NEW YORK 21, N. Y. 
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SUMMER FURNITURE, continued from page 64 


be more effective than when it is combined with reed 
and rattan pieces? Glass-topped tables are no longer 
news, but certainly they retain all their éclat and cool 
good looks—especially when they are fitted underneath 
the glass with holders for potted flowering plants. 

But furniture for summer is not confined to merely the 
outdoor pieces alone, as the examples illustrated here will 
prove; any piece adaptable for a cool, uncluttered-look- 
ing effect, whether indoors or out, finds itself in the 
category of summer furniture. 

Of all the important pieces of furniture perhaps the 
newest, as well as the most adaptable, is the highly decora- 
tive sectional seating unit. There are in the market types 
to suit the exacting tastes of every client, as there are 
examples in all of the prevailing furniture styles, in both 
straight and curved seats. Consider its flexibility and how 
well it lends itself to countless arrangements and space 
limitations: two sections may flank a fireplace filled with 
greens, or they may flank a window to create a center of 
interest on the porch; it may be divided and used to form 
two balanced corner arrangements, with or without tables 
between the units; or for a dramatic effect in a large 
room or on the lawn, four or five curved units may be 
used together to form a wide semicircle about a cock- 
tail table. For the outdoor fireplace, or at a window on 
the porch or for the smaller room, a bright idea is to 
place two end units of a three-piece sectional sofa to- 
gether and use the center unit opposite as an armless 
upholstered chair, with accompanying table and lamp. 
Besides its decorative value, consider also the practicality 
of the sectional sofa, for it can be augmented in size by 
adding more sections, and is easier to move in sections 
than a full-size sofa—something to consider in summer 
when portable furniture is especially desirable. With 
television becoming more and more popular, this easy 
mobility is certainly a factor in its favor as the pieces can 
be quickly rearranged for the occasion. 

The new summer furniture will withstand the vagaries 
of uncertain weather, so any pleasant protected spot may 
be the location for an outdoor room, even a spot of turf 
protected by a colorful lawn umbrella or portable awn- 

Continued on page 69 














Old English Furniture and Fine Reproductions 


LOUIS L. ALLEN, Inc. 


107 EAST 57TH STREET, NEW YORK CITY 22 
RITZ TOWER Tel. PLaza 3-2958 
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ADAMS LEATHERS. INC... 530 MADISON AVE. at 54th st.. New York City 


N. Y. FACTORY: 307 East 53rd St., New York City 











For 
Lovely 
Lighting 


A fine wall hurricane in 
a rich combination of 
hand wrought brass and 
gleaming, hand cut crys- 
tal. Number 1013/63— 
224” high—$130.00 per 
pair, retail. Available 
with plain globe at 
$120.00 per pair, retail. 


§. P. Skinner Co., Inc. 


225 Fifth Ave 














New York 10, N. Y. 








FIFTY YEARS 
of SERVICE & GUIDANCE to INTERIOR 
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FOUR FLOORS OF ENGLISH AND AMERICAN AN- 
TIQUES AND FINE REPRODUCTIONS TO THE TRADE. 


FLORIAN PAPP, Inc. 


516 Madison Avenue Est. 1900 New York 22, N. Y. 
between 53rd and 54th Street 
Tel, PLaza 3-2270 
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An inspired accent that adds flair and freshness to 


any decor — traditional or modern... in any setting — cottage 


or castle. 


molla, ime. 171 MADISON AVENUE, NEW YORK 16, N. Y. 
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of wrought iron 
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Vellure — Soft, Luscious carpeting made 
from high count COTTON. 


Made up to exact size 16 beautiful stock 
colors special colors upon request. 
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13 East 53 Street, New York 








Gould Morgan Crosby, 420 Boylston St., Boston, Mass. 
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SUMMER FURNITURE, continued from page 66 


ing. (For, after all, the first consideration should be some 
sort of shade from the sun.) If there is a view of a garden, 


or a tree or vine-covered trellis at hand, so much the) 


better. A fence of saplings may be installed to give pri- 
vacy. A floor of flagstones or of waxed brick with a fiber 
rug laid over it is ideal; and if it is of cement, it may be 
colored in any desired fashion. 


The sturdy rattan furniture is as much admired as| 


ever, and the new designs are ever so good-looking, too, 
being well constructed and fitted with smart waterproof 
cushions. 

For variety in your work consider the following ar- 


rangements of summer furniture: a table fitted with an| 
umbrella, and accompanied by a pair of chairs, placed | 
at either end of a terrace; a glider swing and a grouping | 
of occasional chairs; a twin chaise longue with umbrella, | 


for lounging at the edge of a swimming pool; and one 
of the new “combination” pieces, consisting of table and 
flanking chairs with luxurious cushions placed for use 
either on the lawn or in the sun porch. 


MARKET 


Continued from page 56 


TALENTED OTTOMAN 


Additions to the Sophisticate Group shown by 
the Mansfield Furniture Company Inc., 203 East 
18th Street, New York, have been designed by 
Edith Chatterton Thomas, A.D.I. There are three 
new sofas: one, a tailored club type, a variation 
of the Lawson; another very luxurious, soft and 
low; and the last high-style with exaggerated 
Venetian-type lines. A new club chair and ottoman 
group has been planned so that it may be used in 
literally dozens of ways. With tight seat and back 
and very trim, comfortable manners, the chair 
takes its half-kidney ottoman in front or to the 
side, giving an interesting sweeping line in a mod- 
ern room. The same ottoman may also be combined 
with a larger upholstered unit, or juggled to con- 
nect two chairs. This is a very new, very exciting 
module story which is still being perfected, and may 
well be the answer in the home of the client with 
a penchant for the original. 


GALLERY AND LIBRARY FOR 
FINE CHINA 


Of special interest to the interior designer who does 
the entire job—including setting a gracious table— 
is the opening of the Franciscan Gallery and the 
Franciscan Library of Ceramics at 45 East 5lst 
Street, in New York. This exhibit, 
catering exclusively to the trade, and sponsored by 
the seventy-five year old firm of Gladding, Mc- 
Bean & Co., in Los Angeles, features fine china and 
earthenware. The china line, itself created in 1942, 


permanent 


has fast become synonymous with sheer translucent 


Continued on page 70 
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quality—a distinguished porcelain in a variety of 
shapes and patterns ranging from the traditional 
“Renaissance” design to the more modern motifs 
of Margo Findlay, one of the very few women de- 
signers of chinaware (an amazing thought when 
you consider how much china is purchased and 
table-set by the female of the species). White 
blanks in the new “Encanto” shapes are now avail- 
able. The light, fresh, signed, touch of the artist on 
the “Merced” (footed) shapes, and the “Redondo” 
(unfooted), in intricately-detailed florals—each 
scaled for the particular item upon which it is 
used, rather than merely being a scaled up or down 
version of one design—should be coming through 
by July. Some of the charming florals are already 
on display: the rest may be seen in color catalogues. 
All of the new designs and shapes are modern in 
spirit, traditional in the charm they inspire in the 
gracious setting of a fine table. 

The library which records the history of mankind 
via his pottery, should be of great interest to 
students and those interested in the traditions of 
eating and that upon which we eat. It is open, by 
appointment, weekdays, excepting holidays. 


OFFERING FROM HOLLAND: 
HANDKNOTTED CARPETS 


The same techniques which were employed back in 
1797 by the K.V.T. (The Royal United Carpet 
Factories Ltd., Moordrecht, Holland), are still 
used today in the manufacture of handknotted 
carpets which are masterpieces of beauty, individu- 
ality, and luxury. Girls who work in modernized 
plants under super-sanitary conditions are still 
taught to form the Senneh (or Persian) knot, a 
method which fixes the tuft ends so that they lie 
over obliquely towards the starting end of the 
fabric giving a natural slant to the pile which of- 
fers to eye and foot sides as well as ends of the 
tufts. 
In qualities on display in this country at the show- 
rooms of de Quintal Inc., 1 East 53rd Street, and 
F. Schumacher & Co., 60 West 40th Street—both 
in New York—there are over 8,000 knots to the 
square yard. Magnificent Royal Deventer Hand- 
knotted carpets may be made in any size up to 
twenty feet seamless. They are woven entirely to 
specification in any color, any shape, and any de- 
sign. They may be plain or carved. Wools are, 
naturally enough when this amount of hand-skill 
is used in their creation, the very finest; and the 
pile is deep and sumptuous. Should your client be 
interested in a solid-color fabric, 15’ and 18’ widths 
are stocked in this country in a five- or six-color 
range, retailing at about $45 a square yard. De- 
liveries on special-order carpets will take three to 
Continued on page 72 
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IMPORTERS OF ANTIQUES 
entHAn 232 EAST 58th STREET - Plaza 8-3326 
8 NEW YORK - LONDON ~ PARIS 














The French Antique Company, Inc. _ 


957 Third Avenue, New York 22, N. Y., PLaza 5-5096 
Founded in 1928 by Madame Anna Guérin By xceptional tailoring and creative 


designing—exciting and origi- 
nal—mark the Guild line as a 
special resource for the 


discriminating decorator. 










FURNITURE COMPANY, INC. 





Upholsterers Guild 


AMERICA’S LARGEST COLLECTION OF FRENCH 43 East 19th Street, N. Y. 3 GRamercy 7- 3940-1 
PROVINCIAL ANTIQUES AND ACCESSORIES 
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French Tole and Ormolu 
Urns in the grand tradi- 
tion. Twenty-one inches 


high. 











MOTTAHEDEH & SONS 
225 Fifth Avenue, New York 10, N. Y. 
1215 Merchandise Mart, Chicago 54, Ill. 
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four months, depending on size and the intricacy 
of the patterns selected. This carpet which graces 
many mansions and palaces of Europe, has been 
continually improved—re quality as well as work- 
ing conditions and manufacturing efficiency—to 
bring us an even better floor covering at lower 
prices. 


A NEW SOURCE FOR FINE 
MIRROR FRAMES 


The E. F. G. Frame & Mirror Company, just 
established at 414 East 75th Street, New York, is 
dedicated to old-time craftsmenship and complete 
custom designing of fine mirrors. The secret of true 
custom work, we suspect, lies in the skill of the 
knives cut and fired from long steel bars by 
Georg Meissner (well-known in the mirror trade), 
before he begins the intricate business of hand- 
carving a special-to-order frame. Some of the 
frames on display include two very well priced 
Louis XVI frames—both pure of design, one a 
mere $138.50 retail. An Adam design, No. 514, has 
off-set corners with gold-stencil motif, gold rope 
carving all around, and a black antique finish in 
the center. A Chippendale, No. 500, has two sconce 
fixtures; another not-too-pretentious Chippendale, 
No. 527, is 37” by 49” overall, has a handsome 
pickled finish. An Early American design has, as 
do the others, fine 23-carat gold leaf. One of their 
newest models, an almost-modern oak-and-acorn 
carved frame is No. 530. There is, also, a Regency 
circle with a convex glass—with or without light- 
ing fixtures. This new firm is showing, in addition, 
smart tortoise-shell frames worked from the nat- 
ural state of the shell. Friend West Indian tortoise 
has, (or have you already counted them), thirteen 
layers on top, six on each side, and is blond on 
bottom—so that when we say here that “top” 
quality shell is used, the statement may be taken 
quite literally. You may consult here, too, regard- 
ing the enlarging, reducing, and repairing of an- 
tique frames and mirrors—a task that requires 
infinite skill and patience. 


GIFT OF TIME FROM SCANDINAVIA 


If tempus must fugit, the most delightful way to 
watch it do so, is to contemplate a gilt pendulum- 
clock hand-made by the famous house of Wester- 
strands in Sweden. These are beautifully-designed, 
mostly in richly-intricate traditional motifs, of 
lindenwood, hand-sculptured, then gilded with 23- 
carat antique treated gold. Ivory colored dials have 
Roman or Arabian figures, are, in diameter, 6}”, 
77”, and 8”. All are fitted with fourteen-day 
movements, and have separate striking mechanisms 
(to use or not, as preferred), that strike the hour 

Continued on page 75 
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Furniture gems that sparkle through- 
out the home... occasional French 
Provincial by Meldan. Select them 
with complete confidence for match- 
ing finish, exceptional construction 
and traditional hand-carved details. 








Meldan Furniture 
328 East 53rd Street, New York 22, N. Y. 


Knapp & Tubbs, Merchandise Mart, Chicago 
James Stewart, 143 No. Robertson Bivd., Los Angeles 
Factory: 284 Commercial Street, Boston, Mass. 











CHINESE LIQUOR 
CABINET 





One of 
many 
popular 
designs in 
mirrors 
and 
mirrored 
furniture 
now on 
display in 
our new 
show- 
rooms. 


BECKLEY 
BEDDING 


Write for 
brochure. 





our designs patented 


FRIEDMAN MIRROR & GLASS CO. 
661 Avenue of the America’s, N. Y. C. 


Showrooms: 
New York; 112 West 21st Street 
Chicago; Merchandise Mart Room 1280 
Los Angeles; James Stewart, 143 No. Robertson Blvd. 
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DISTINCTIVE ... 


in the traditional manner, best describes this 






beautifully styled and executed Provincial 






Wood Mantel. One of many new designs 






now on display at our showroom. 






Illustrations on request. 







Wn. H. JACKSON COMPANY 
"Guerything for the Fireplace” 


& EAST 48° STREET 
NEW YORK 

























| ORIENTAL & EUROPEAN RUGS 
antique and modern 


DOMESTIC and SCOTCH CHENILLE RUGS 


woven to order 


William J. Galligan bs PLAIN BROADLOOM and WILTON CARPETS 


INCORPORATED 
Hand Printed Wallpaper 
40 East 49th St., New York 17, N.Y. 


also 


BS 18 East 53 St, New York 22,N.Y. (i | KENT-COSTIKYAN INC 
Ps | , : 


| 307 East 63rd Street New York 21, N. ¥. 
Telephone: Butterfield 8-4831 
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and half-hour with pleasant-to-the-ear high-pitched 
tones. In Scandinavia, where Westerstrands is one 
of the largest clock factories, every home which can 
possibly afford one has a clock around which the 
day revolves, the generations evolve. Whether they 
be bedecked with roses and swags in classic manner, 
follow more discreet Empire lines, or turn definitely 
modern, these clocks have that heirloom precision 
about them. They are brought to this country by 
Porath & Magneheim Inc., and are on display at 
the Arthur B. Swanson showroom, at 116 Nassau 
Street (room #1213), in New York. 


HAND CARVED LEATHER, ENGRAVED 
SILVER FEATURED IN NEW FURNITURE 
BY DEERING DAVIS FOR HARRY MEYERS 


W. Deering Davis, prominent A.I.D. member 
now resident in San Antonio, Texas, has designed 
an entirely new line of furniture for Harry Meyers, 
long renowned for meticulous reproductions of 
antique pieces. 

Most striking feature of the new Deering Davis 
line is the designer’s use of fine Southwestern crafts- 
men and their traditional materials—leather, hand 
carved by leading custom saddlemakers, and silver, 
hand engraved by silversmiths who inherit tradition 
handed down from the early Spaniards. The de- 
signer’s restrained, sophisticated handling of these 
materials is seen in a large leather-topped coffee 
table which slides open in the center to admit a 
rectangular silver tray; and a chest, the severity of 
whose modern lines is relieved only by the richness 
of the doors, leather panelled in an all-over design, 
with silver “concho” door pulls. 

All these pieces reflect the designer’s conviction 
that contemporary furniture need not sacrifice a 
pleasing appearance for the sake of function. 
“Too many so-called modern designs,” says Mr. 
Davis, “pay visible lip-service to the god of func- 
tion, but actually fail to perform as functional 
pieces should. My pieces attempt to show that 
furniture which performs functionally can look 
graceful and elegant while doing so.” 


WOOD AT THE WINDOW 


Artistic window treatments, the creed at the Hol- 
land Shade Company, 999 Third Avenue, New 
York, have been given impetus with the addition 
of two exciting new materials—Bambino and Wood 
Loom. The former is made of thin, round, easy-to- 
manipulate bamboo strips; the latter of thin, nar- 
row, flat staves of Swedish wood woven together 
with longstaple yarn. Both, acting with equal 
finesse in roles of shade of drapery, permit light 
and air to filter through. (Shades run on spring 


Continued on page 76 
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“Dumb? Oh, no. She’s marching him straight 


to her decorator for a Rugcrofters carpet!” 


Anyone today can have the smartest fashion in floor 
coverings. Different, distinctive, one-of-a-kind rugs 
and carpets, handmade to special order and tex- 
tured for longer-lasting wear. 


RUGCROFTERS, Inc. provides you with this service 
to please individual preferences. Now, your clients 


can order hand-woven rugs and carpets to match 
their wallpaper, draperies, upholstery, accessories. 


Seamless carpets in any width or length, any desired 
texture, pattern or color.* 


You will find that quality for quality, our custom- 
made carpets made to fit your installations actually 
cost less than other types of carpeting. 


Write today for name of our Rugcrofters Distributor 
who can supply you with this service. 


Send for our free illustrated brochure. 





ugcrofters, we. 


Showrooms: 
143 Madison Ave., New York 16 * MUrray Hill 4-2792 
Merchandise Mart, Room 13-114, Chicago, Illinois 


Factories: 
Asheville, North Carolina * San Turce, Puerto Rico 


*Delivery in 4 weeks after color approval 
on certain qualities from our Asheville plant. 
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“Lorraine” a new 36 inch chintz in seven beautiful colors. 


JOFA. 


Established 1823 


45 EAST 53RD STREET, NEW YORK 22 


Boston 
420 Boylston Street 


Chicago 
Merchandise Mart 


Los Angeles 
100 N. Robertson Bhd 


Paris 
8 Rue Ambroise Thomas 


San Francisco 
442 Post Street 
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rollers: as draperies they flow evenly on traverse 
tracks.) Both may be obtained in any lengths and 
in widths up to 10 feet. There are fourteen stand- 
ard colors in addition to the ever-popular natural, 
or you may have them painted to match any sam- 
ple. The Bambino retails for about 90¢ a square 
foot for the natural, $1.20 for white and colors, 
with an additional charge of $5 for special colors. 
Wood Loom is $1.10 the square foot for natural, 
$1.40 for white and colors, the same story for spe- 
cial-order shades. Another new idea from this firm, 
which may pare down the cost of curtains on the 
budget job, is the Holland Lace Shade. Using the 
washable, durable “Tontine” (made by Dupont) , 
they’ve perforated it in a circular all-over pattern 
to produce a rich, lacy-like shade that creates a 
warm diffused glow when placed against the in- 
coming light. These are custom made in any size 
up to 48” wide, are also available by the yard. 
Prices range from $3.30 and up, depending on size. 
Holland is also sole distributor in New York for 
Laminated Screen creations—picture shades hand- 
painted in beautiful color, sliding walls, and a 
variety of screens. 


PHILADELPHIA GALLERY- 
SHOWROOM FOR THE TRADE 


We called to your attention, in the March issue, the 
unique and very handsome mirrored treatments sold 
through Abbott Glass in New York. Now that we’ve had 
the opportunity to see for ourselves their inviting new 
showroom in Philadelphia, at 2016 Locust Street, we 
bring you details of that departure from the usual— 


| both in wares and in manner. The showroom itself is 





graciously Philadelphian in charm, a restful, beautifully- 
appointed room that points up the restrained craftsman- 
ship of the fine mirror creations—wall mirrors, end 
and coffee tables, and picture frames. Moving backward 
in the apartment, a second large room (this done in a 
deep green), is the Abbott Gallery, a very fine collection 
of art work by some of the finest artists of our day— 
Frank and Eleanor Copeland, John Leah, Francis 
Speight, and others as well as several by the very talented 
Katharine Shelden Ferg who, with her husband Penrose 
V. Ferg, manages this delightful gallery-showroom 
merger. 

One of the highlights among the furniture items is a 
mirrored bar designed by the versatile young designer 
Paul Wrablica, Jr. Five feet long, fifteen inches deep, 
and about four feet high, this striking unit may be or- 
dered in veined mirrors to match any mood or color 
scheme. Its top folds down to reveal a formica-lined 
utility tray and a storage cabinet for bottles. There are 
cabinets on either side, sliding doors below, and an insert 
on rollers to accommodate a fish tank, television, or a 
decorative panel to treat as you will—all ingeniously 
illuminated. This unit retails at a very reasonable $350— 
with you providing the television or the goldfish. 
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R. L. S$. SHOPS inc. 
RICHARD L. SANDFORT 
DESIGNER 


New and original designs of painted alu- 
minum interior and exterior furniture and 
accessories 


#201 Armchair in muslin $87. 
#139 two-tier, 20 x 20 x 21, $60. 
#204 chair (no arms) in muslin $83. 








Showrooms 


127 East 60th St. New York 21, N. Y. Te 8-7943 
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FABRICS OF QUALITY 
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BENDIX Mfg. Co. 
192 LEXINGTON AVENUE 


NEW YORK 16, N.Y 























Small Chippendale mahogany Secretaire Desk 
— Circa 1775 — 


MESDVAN'S ANTIQUES, 5. 
J.E. TRELEAVEN 


143 East 57th Street, New York 22, N. Y. 
EL 5-7493 


Importers of English CAntique Gurniture, Paintings and Porcelain 
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Harry Meyers Ce. 


MANUFACTURERS OF DISTINGUISHED FURNITURE 
NEW YORK, N. Y. 
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| BAGATELLE, continued from page 55 

Of the decorations of the bedrooms nothing original 
remains, but in the Bibliothéque National one can find 
Belanger’s original drawings for the large salon, the two 
smaller ones on each side of it, and also for the bed- 

_ chamber of the Comte d’Artois. The little salon, or 
boudoir, on the left of the great circular salon has panels 
by Hubert Robert, which have had to be several times 
repaired due to dampness. There is in one of the panels, 

| a profile of Louis XVI contrived in the rocks of a grotto. 
This amusing fantasy was not noticed during the Revolu- 
tion and so the panel was spared. 

The bedroom of the Count was in the form of a rich 
military tent, its walls and ceiling draped in pale blue 
and white striped material edged with gold, the whole 
designed by Belanger even to the clock, which was ex- 
ecuted by Lepaute who did the others in the house as 
well. It is interesting to examine drawings so typical of 
a time when furnishings were made to suit rooms and 
designed as a part of the whole scheme of an interior. 
Another boudoir was also treated as a tent, supposedly 
as a compliment to the Count who had the honorary 
title of Grand Master of Artillery. 

The furniture of the circular salon and the two small 
boudoirs was originally covered in a color known as 
“Italian green.” Jacob designed most of the pieces for 
these rooms. The other rooms of the main floor were 
decorated with equal care, and in spite of the various 
restorations the pavilion remains a very good example 
of style and taste at the end of the eighteenth century. 

When Sir Richard came into his inheritance, he 
built a small museum building at the right of the en- 
trance court to house his growing accessions. After his 
death these were returned to London to form the now 
celebrated Wallace Collection. The French government 
promptly bought Bagatelle from the heirs, and today 
the building belongs to the State, its famous gardens 
thrown open to the public. These are much as they were 

originally laid out by Belanger, only the guard and 

| service building through which one entered the entrance 
courtyard having disappeared. At the moment, the Gov- 
| ernment is replacing the chandeliers and furnishings as 
| much as possible. Whether Bagatelle eventually will be 
| open to the public or whether it will be used to house 
| distinguished state guests has not yet been decided. 
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Marked Spode—circa 1800 


One of a pair magnificent vases & covers 
in beautiful colors on white background 
with gilt ornamentation. 144” high (exclud- 
ing knob.) 


We carry the largest stock of antique 
English Silver, Victorian Silver, Old Sheffield & 
Victorian Plate. 


N. BLOOM 


& SON, Inc. 


IMPORTERS 


42 W. 48th ST., N. Y.19, N.Y. 


Plaza 7-7530 





Manufacturers of 
SHEFFIELD PLATE REPRODUCTIONS 
made in our factory at 


15 NORTON FOLGATE—LONDON 
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VERSAILLES 


| By Charles Mauricheau-Beaupré. Illustrated. 
156 pp. Paris: Draeger et Verve. New York: Brentano's. 
$47.50. Edition limited to 3,000 copies. 


Versailles, one of the great extravagances of all time, 
at least showed something for the money expended— 
which is more than can be said for some of the in- 

credible sums that have been poured into public works 
/in America in recent years. For it was not, as Hilaire 
Belloc has observed, “undertaken for a man, but for a 
| nation; the man and the nation were indistinguishable.” 

The palace was begun in 1661. The army was com- 

| mandeered, in the intervals between wars, to level hills, 
fa divert rivers, to build aqueducts, transplant entire 
forests and construct vast terraces. Under the direction 
| of Le Brun, and later, Mansart, there was a flowering 
of artists, designers of furniture, and architects, never 
exceeded anywhere else for the quality and excellence 
of their work, who created their masterpieces to fill the 
palace and its gardens. The stupendous undertaking 
was not completed till nearly thirty years later, when 
Louis XIV realized his dream of grandeur. 

The palace was filled with objets d’art of inestimable 
worth, classic statues, gems, medals and paintings, furni- 
ture, fabrics and tapestries. And life was glorious and 
something wonderful to behold in the magnificent rooms. 
| But the final, the ultimate, touch of richness was con- 
| tributed to the scene by the gleaming satins, brocades 
_and laces in the dress of the courtiers on red high heels 
| and by their painted and perfumed ladies. It is impossible 
| to form any adequate idea of the splendor that the interi- 
ors presented—the Gobelin tapestries and Aubusson 

rugs, the surmptous cabinet furniture in marqueterie and 
ormolu, the upholstered pieces in rare brocades—now 
that the magnificent furnishings have all been dispersed. 

In the generations since the Revolution many books 
concerning the palace have been published to meet the 
demand of interested travelers who have viewed the 
marble halls of Versailles and, returned home, have 
wanted a visual reminder of a rare privilege. Most of 
these publications have been of the guide book variety 
and of little value to the serious student. But there have 
been several outstanding volumes lavish in format and 
illustration, which, due to their limited edition, have 
been unobtainable for many years, so that those students 

_of design once transfixed by the sight of so much artistic 
splendor and desiring views of the interiors and details 
for further study have had to go unsatisfied. 

But now the Conservateur en Chef of Versailles, in a 
handsome publishers’ binding, describes the complete 
palace in word and picture that leaves nothing to be 
desired. Versailles is a monumental publication of an 
exceptionally high quality and richness. It has been most 
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CHICAGO, 16122 Merchandise Mart 





BY APPOINTMENT TO 4. M. QUEEN MARY 


FINE ART DEALERS 


FRANK 
PARTRIDGE 
6s SONS 


6 West 56th Street 
NEW YORK 
Clecle 7-2050 


LONDON 
144, New Bond St., W. 1 
Also a permanent exhibition at 
Claiborne, Read & Pate 


2925 Fairmount St. 
Dallas 4, Texas 


Antique Furniture 
Works of Art 


a 


A very fine Chinese Famille 
Verte Vase mounted as a 
lamp with shade. Kang-Hsi 
Circa 1662-1722. 


ANTIQWAX 
A polish of proven merit for old furniture. 
Regular size $1.25. Double size $2.00. 
Postage prepaid throughout the United States. 
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. . . to Visit our Newest Display at 305 East 63rd Street, New York City 


OTHER KITTINGER DISPLAYS: 
LOS ANGELES, 8800 Beverly Bivd. (Boyer-Brown, Inc.) 




















One of our large collection of Victorian 
marble mantels—ranging from simple to 


very elaborate. 
Prices $125 to $425 
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Since 1879...A distinguished selection 
of fireplaces and accessories 


159 East 54 St., New York 22 
PL. 9-8210 





BUFFALO, at factory 1855 Elmwood Avenue 
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*% Portfolio: Collection of wall- 


Fabric and Wallpaper 


A delightfully whimsical pattern 
. . . from an old document. Available in 
fabric and wallpaper. Provides a 
unique accent note to the traditional 


papers with matching fabrics BELG; rd 
—available at $15.00. ° ° VILL LL C- 


Send for your copy today. ESTABLISHED 1885 
MAKERS and IMPORTERS of DISTINCTIVE FURNITURE ® WALLPAPERS @ FABRICS 





34 EAST 53rd STREET, NEW YORK 22 + 420 BOYLSTON ST., BOSTON «+ 2415 SOUTH ST., P. O. BOX 7437, PHILA « 1654 OLIVE WAY, SEATTLE 
312 N. Doheny Drive, Los Angeles Sole American Agents for Zuber @ Cie, Paul Dumas 135 Seminole Ave., Palm Beach 








FINE CUSTOM BUILT WICKER - FURNITURE 
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AN INTERIOR DESIGNERS BOOKSHELF 


Continued from page 80 


) 

successfully executed, due to the latest technical achieve- by Js, an: If. y 
ments in printing and perfection of color reproduction. 

The grandeur and luxury of the huge palace with its 
gardens, stairways, fountains and architectural features, 
its exterior and interior ornament, details of interior 
design, ceilings and paneling, are adequately described 
and delineated in a series of photographs recently taken 
specially for this volume and reproduced in full direct 
colors by Draeger Fréres in collaboration with Teriade 
of Verve, familiar names to all admirers of fine printing. 

The result is a large volume in French of 156 pages, 
folio size, printed on heavy paper. There are forty- 
seven magnificent plates, of which twenty-one are in 
full glowing color, seven of these being double-size 
(18” x 28”). In addition there are sixty-three large 
reproductions in handsome heliogravure within the text. 

This superb volume is the nearest approach in print 





to an actual excursion to Versailles. An even better 
book, however, would have resulted had a plan giving 
a layout of the various floors of the palace been included 
as an aid in orientating the reader. 


TROMPE L’OIEL 
Continued from page 46 


From Italy the vogue for trompe loeil diffused itself 
throughout Europe, and we find such examples as the 
Vase of Flowers in a Niche by Jean Baptiste Monnoyer 
where the spectator is deceived into believing that the 
niche is real, the vase of flowers actual; the clarity of 





execution achieving an even more dazzling deception 
than the similar concept of Mengozzi-Colonna. 
In the 17th and 18th centuries trompe loeil passes | / f/, L| 
; ‘ ; baa or thie Onn 
from straight decoration into the field of easel-painting, 





as a style existing in its own right. The growing im- ll 
portance of the still-life in art drove the artist ever | 
further in his attempt to achieve an absolute reality, th, Lotel 
to cause the beholder to find it necessary to employ the | | 
sense of touch to supplement that of sight in order to oa of 
convince himself that the objects represented existed in yes 
paint only and not in actuality. Though the examples 
remaining to us are largely anonymous, many artists of 
note amused themselves with these pictured conceits. | 
Johann-Georg Hinz, a painter of Hamburg, in his Still | New Designs in Painted ALUMINUM Furniture 
Life of a cabinet de curie not only creates a brilliant featuring interchangeable combinations 
tour-de-force with the magic realism of his brush, but made up of upholstered chairs, ottomans and sofas.: 
gives us an entertaining and enlightening glimpse of the | and convenient corner and end tables 
type of objets d’art gathered by the eclectic taste of a | fitted to conform to the architectural form 
17th century collector. of any room, foyer or patio 

Certain compositions were particular favorites of the | Inquire for diagrams illustrating 
artists working in the trompe l’oeil medium, and two of | the flexibility of the Bradley Ensembles 
the most popular are well represented here by examples 
from the Josephine Howell collection. The Italian water- 
color shows a group of architectural plates, a decorated | 
page of poetry, and a playing card, casually assembled TV A / ») f? // 

Continued on page 85 . ~~. —reccd Le Ff ( ad Manley 


SHOWROOMS: 22 EAST FORTY-NINTH STREET 
Plaza 9-515] NEW YORK 17.N. Y 














745 Fifth Avenue, New York 22, N. Y. Squibb Building, 16th Floor Telephone: PLaza 9-3414 


LE PARC DU PETIT TRIANON A VERSAILLES, 
A PAINTING BY NICOLAS LANCRET (1690-1743). 


SCOTT & FOWLES 
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| 
To Make Your Decorating Assignments 
| More Profitable, Get Acquainted With 


MASTERS 


GIANT NEW YORK FACILITIES 

















AIR CONDITIONING FURNITURE OCCASIONALS 
BAR oy GIFTW ARES PHOTO EQUIPMENT 
ACCESSORIES GLASSWARE RADIO 
| 2 BEDDING IRONERS RANGES 
| 2 CAMERAS JEWELRY REFRIGERATORS 
ORIGINAL DESIGNS READY | 2 CHINA JUVENILE | RUGS @ CARPETS : 
| = SHWASHERS ; ; TELEVISION a 
MADE OR CUSTOM - BUILT : pe retina LAMPS sina : 
TO YOUR SPECIFICATIONS. 2 APPLIANCES LUGGAGE MACHINES s 
TABLES, LAMPS, CABINETS, E = 
PICTURES AND ACCESSORIES. | - ASK FOR MR. VINCENT * : 
ithe? ceili. eee : 
HARRITON MASTERS. 
a hye CLT, ill , st = 
=] aL} ) 66 WEST 48th STREET : 
511 EAST 72ND STREET NEW YORK 19, N. Y. = 
NEW YORK 21, N. Y. (Next Door to Rockefeller Center) 
TELEPHONE — RH 4-4720 
Telephone: PLaza 7-2323 
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TROMPE L’OIEL, continued from page 83 

and pinned to the canvas. The French panel offers a 
fascinating group of miscellaneous objects ranging from 
scissors and keys to prints, drawings, letters and an out- 
stretched butterfly. In the upper left hand corner the 
very common device of a group of objects held in place 
by tape is employed. The use of a wooden panel as a 
background is a favorite one and has lasted down 
through the 19th into the 20th century. The simulacrum 
of reality in the painting of the wood, the graining, the 
knotholes, reached astonishing heights in many of these 
paintings. 

In America, this fashion of tricking and astonishing 
the eye found its greatest popularity in the 19th century, 
though examples from earlier periods, such as paintings 
of Raphaelle Peale may be found. The most distin- 
guished of the American group and the founder of the 
whole school of trompe l’oeil artists was William Michel 
Harnett whose life work has recently come into new 
popularity and fame. His “bachelor still-lifes”, appar- 
ently casual, but actually carefully planned and ar- 
ranged, assemblings of books, newspapers, tobacco pipes, 
beer mugs and odd scraps, his facsimiles of paper money 
which brought down the wrath of the Treasury Depart- 
ment, achieve complete success both as trompe loeil 
and as pure painting. 

The 20th century has seen the re-birth of trompe 
Poeil in easel painting, especially in the work of the 
surrealist and neo-romantic painters. The modern deco- 
rator is also well aware of its possibilities and charms, 
either as an adjunct to his general scheme, or in the 
form of screens and murals. Eugene Berman has con- 
stantly employed this mode in his paintings, his theatri- 
cal decorations, and in various mural projects, such as 
the panels originally created for Julien Levy’s dining 
room and now in the possession of Francis MclIlhenny. 
Here Berman’s nostalgia for the past is caught with 
brilliancy of technique and richness of coloring, in a 
composition of tattered and suspended canvases, rags, 
stones and roots, crossed by dangling ropes. Marcel 
Vertés employs the style in a much gayer and more 
frivolous manner, framing his musicians and ballerinas 
in wall-openings, setting weather-vanes on a staircase, 
casually tossing a hat onto a painted nail. 


In Paris, Raveling has gone back to Tiepolo and 
Veronese for his screens and wall-paintings, gathering 
from their inspiration colorful vistas of parks and fétes, 
while in Mexico we find an apartment where the land- 
scape looming over the city outside has been continued 
around the room within, so that we are uncertain as to 
which is window and which is wall. Again, in New York, 
Frederick P. Victoria offers a screen on which the de- 
signer has delightfully depicted all the toys, trinkets and 
objects which the artists of trompe loeil have always 
loved to assemble for our delectation and astonishment, 
presenting us with “a trap, a mystification, a mirror for 
larks”, a form of art which, though perhaps minor, will 
always delight those to whom wit and decorative fantasy 
appeal. 
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THE MANOR HOUSE 10 MILLING ROAD, HOLLAND,MICHIGAN 


385 MADISON AVE. 
NEW YORK, NEW YORK 


* 
Executive Offices: 
EXHIBITORS BUILDING, GRAND RAPIDS 2, MICH. 
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Manufacturers of French Provincial Furniture 
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